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HOACHUTEJIBHAA 3AIIMCKA

Leapb Kypca - pa3BUTHE U COBEPIICHCTBOBAHNE KOMMYHUKATUBHBIX HABBIKOB H
KOMIIETCHIINN B cdepe MpoPecCHOHATBHON NEATSIBHOCTH M CUTYAIUsIX OOIICHHUS C
UCTIOJIb30BAaHUEM AHTJIMICKOTO SI3bIKA, aHAIN3a CIEIUAIBHON TEPMUHOJIOTHH TIO UC-
KyCCTBY U CpEIOBOMY JM3ailHy, colepikalleiicsi B XyJI0’KeCTBEHHBIX MaHHU(ecTax,
TECOPETUYECKUX COUYMHEHUSIX XYIO0KHHKOB M TPOM3BEICHUSIX XyI0)KECTBEHHOH KpH-
TUKH, a TAaKXKE aHajIn3a MPOCKTHOW JOKYMEHTAIIMH HA MHOCTPAHHOM S3BIKE C IIEIBIO
HOJrOTOBKU CIIEUAINCTA, CHOCOOHOIO 3aHUMAThCS HAyYHO-HMCCIIEI0BATENbCKON
JeSITENFHOCTHIO B 00JIACTH UCKYCCTBA U AW3aifHa.

KoMMyHuKaTUBHBIe KOMIETEHUHMH IPEIyCMaTPUBAIOT CIOCOOHOCTH BOC-
NPUHAMATH M TTOPOXKJATh MHOS3BIYHYIO PeYb B COOTBETCTBUU C YCIIOBUSIMHU PEUCBOM
KOMMYHHUKAIINH, BOKHEUIIMMH U3 KOTOPBIX SBJISIOTCS cdepa oOmeHUs, CUTyalus
OOIIeHMsI ¢ y4eTOM ajJpecara U XapaKkTepa B3auMOJEHCTBHUS cobecenHUKOB. MHTe-
pakTUBHBIE (OPMBI O0yUeHUS (AUCKYCCHHU, POJICBBIC WTPHl U CHUMYJISIIIHS, JTOKJIAIbI,
npoekTHas padoTa U T.A.) MOTUBHPYIOT MAarucTPaHTOB K JaJbHEUIIEMY Pa3BUTHUIO
MHOSI3BIYHOTO OOIIEHUSI.

JInHrBucTHYECKAsi KOMIIETEHIUsI BKIIOYAeT 3HAHUE CHCTEMBI SI3bIKa M TIpa-
BWJI €€ (PyHKIIMOHUPOBAHUS B MPOLIECCE MHOSI3BIYHON KOMMYHUKAIUH.

ConunokyJabTypHasi KOMIETEHIHs TIPeIyCMaTPUBAET CIIOCOOHOCTh paboTaTh
B KOJUICKTHBE, OOIIATHCS C MPEACTABUTEISIMU IPYTUX KYJIbTYp, BECTH Oeceny ¢ yde-
TOM 0COOCHHOCTEW HAIIMOHAIBHOM KYJIBTYPhl COOECETHUKA.

VYposenb mpodeccuonansHoro Bianenus (Effective Operational Proficiency)
IpeanoaraeT, YTo MaruCTPaHT MOXKET:

— MIOHUMATh OOBEMHBIC CIIOKHBIE TEKCTHI Ha Pa3IMYHYI0 TEMATHUKY, Paclio3Ha-
BaTh CKPBITOE 3HAYCHHUE;

— FOBOPUTH CIIOHTAHHO B OBICTPOM TEMIIE, HE MCTIBITHIBAs 3aTPYAHEHUN C MO~
OOpOM CJIOB U BBIPAKCHHUIA;

— ri0KO U 3(()EKTHUBHO MCIIONB30BAThH SI3BIK AJI OOIIEHUS B HAYYHOH U MPO-

(hecCHOHAIbHOM JIeITCIIbHOCTH;



— €c037aTh TOYHOE, JIETATHHOE, XOPOIIO BRICTPOCHHOE COOOIIECHNE HA CIIOKHBIC
TEMBbI, JEMOHCTPUPYS BIAJECHUE MOJECISIMHA OpraHU3alMy TEKCTa, CPEACTBAMHU CBS3U
1 00BbEIUHEHUEM €TI0 DJIEMEHTOB.

O0meoOpa3oBaTebHAA LeJdb IPEANOJIAraET:

— (opmupoBanue u paszBUTHE COLMAIBHO-NIPO(ECCUOHATBLHON, MNPAKTHUKO-
OpPUEHTUPOBAHHON KOMIIETEHTHOCTH, IO3BOJIAIOLIEH COYETaTh aKaJAEMHUYECKHE, CO-
UAJIbHO-IMYHOCTHBIE, MPO(PECCHOHATbHbIE KOMIIETEHLMH JJs pEelIeHHs 3ajady B
chepe npodhecCHOHAIBHOM U COLIMAIBHOM J1€SITEIbHOCTH;

— TIOBBIIIICHHE OOIEro YpOBHS 00pa30BaHUsSl U KyJIbTYPhl CTYJIEHTOB, PACIIH-
peHue Kpyroszopa CTyJeHTOB Ha 0a3e MpruoOpPETEHHBIX 3HAHUH IO U3y4YaeMOMY KypCy.

IIpakTHyeckas mesb IIpeaMeTa NpeyCcMaTpUBaACT:

— aKTUBM3AIMIO MMPO(ecCHOHATbHON TEPMUHOJIOIHH, JIEKCHYECKUX U IpaMMa-
TUYECKUX HOPM aHIJIMKCKOTO S3BIKA;

— aKTUBH3ALMIO YMEHUI U HaBBIKOB YCTHOM M IMCBMEHHOM PEYH;

— pacuIMpeHue Kpyrosopa.

IIpogeccuonabHas 1eab [IPEANOIaracr:

— (opMupoBanre TPoPECCHOHATBHBIX KOMICTSHIIUH N1 pabOThl B 00JIaCTH
MCKYCCTBA U JU3ailHa;

— pa3BUTHE NPO(ECCHOHATBHOIO MHTEpECAa K JajJbHEHIIEMY CaMOCTOSATEIbHO-
MY HAKOIUIEHHIO 3HAHUM 110 CHEUAIBHOCTH;

— OCYULIECTBIICHHE HAy4YHO-HMCCIIEIOBATEIBCKOM NESITENBHOCTH C HUCIIOJIb30Ba-
HUEM Hay4YHOH JIUTEPaTypbl IO NPOPECCUOHAIBHON TEMAaTUKE HA AHTJIMICKOM SI3BIKE.

BocnuraTenbHas meJab IpeaMeTa 3aKI0YaeTCs B

— (GOpMHPOBAHUM TAPMOHUYHOM JIMYHOCTH, 00JIaaIOEed TBOPUYECKUM MbILI-
JICHUEM, BBICOKOM pabOTOCIIOCOOHOCTHIO, TOJIEPAHTHOCTHIO, IMOIIMOHATILHON YCTOM-
YUBOCTHIO, TAKTHMYHOCTBHIO, OTBETCTBEHHOCTHIO, JT0OPOCOBECTHOCTHIO, YMEIOIICH
IPAMOTHO M KOPPEKTHO M3JIaraTh CBOI TOYKY 3PEHUS HA NHOCTPAHHOM SI3BIKE B MPO-

dbeccrnoHanbHOM cdepe.



B pe3ynbprare nzydeHus TUCUUILUIMHBI MATUCTPAHT JOJKEH:

3HATh:

— CIEIUaIbHYI0 TEPMHUHOJIOTHIO HA MHOCTPAHHOM SI3bIKE, CBS3aHHYIO CO cde-
pOM MCKYCCTBa M JW3aiHA, C LEJIbI0 MPUMEHECHUS €€ B PA3JIUYHBIX KOMMYHHUKATUB-
HBIX CUTyalHsIX;

— IpaMMaTUYECKUE U JIEKCUYECKHE OCOOCHHOCTM WHOCTPAHHOM Hay4yHO-
TEXHUYECKOM JIUTEepaTyphl MO0 CPEJOBOMY JH3alHY, CIIOCOOHBIC BBI3BATh MEKBSI3BI-
KOBBIE OCJIOKHEHUS PU MIEPEBOJIE U TPYAHOCTH UCIIOIB30BAHUS UX B POJHOM SI3BIKE;

— JIEKCUYECKUHA MUHUMYM [JIsI TIEPEBOJOB COBPEMEHHBIX HAYYHBIX CTATEH, MO-
HOTpaduii U JOKYMEHTOB;

— CIOCOOBI PEYEBOI0 OOIIEHUS U ITYTU NMPEOO0JICHUS I3bIKOBOTO Oaphepa;

— cnenuduKy JIEKCHYSCKUX CPEACTB TEKCTa IO CICIHAIBHOCTH MAaruCTpPaHTa,
MHOT'03HAYHOCTh CJIY’KEOHBIX U OOIIEHAYUYHBIX CJIOB, MEXaHU3M CIIOBOOOpPa30BaHUS
(B TOM 4uCJie TEPMUHOB U MHTEPHALIMOHAIIBHBIX CJIOB), SIBJICHUSI CHHOHUMHUHU U OMO-
HUMUU,

— ynoTpeouTeabHble Ppa3zeoornueckue CoueTaHus, 4acTO BCTPEUAIOIIUEcs B
IMMCbMEHHOHN peuYr M3y4aeMoOTO S3bIKa, a TAK)KE CJIOBA, CJIOBOCOUYETAHHS U (hpa3eoio-
TU3MBI, XapaKTEePHBI JUIsl YCTHOW peUr B CUTYAIUSIX JICJIOBOTO OOIIEHNS;

— COKpAIIIeHHsI, YCIOBHBIE 0003HAUYCHUS U CUMBOJIBI,

— METOJIMKY OPHEHTHPOBAHHOTO IMOHWCKAa WH(GOPMAIMU B WHOS3BIYHON CIpa-
BOYHOM, CIIEHUATBHON JIMTEPATYPE U KOMIIBIOTEPHBIX CETSX;

yMeTh:

— UAEHTU(PUIIMPOBATh, aHAJIM3UPOBATh U AKTHBHO I0JIb30BAThCS CHEIUAIbHON
TEPMHUHOJIOTUEHN, COJIEPKALIEUCS B TEKCTAX MO UCKYCCTBA, MU3AMHY U KIACCUYECKUX
MIPOU3BEJCHUAX XYI0’)KECTBEHHON KPUTHKH;

- cBOOOJTHO TEPEBOJIUTH CIICIIMAIBHBIE TEKCTHI M0 MpoOieMaM MCKYCCTBA U JU3aiiHa,
MPOEKTHYIO JOKYMEHTALUIO;

— BecTH Oecejly, MHTEPBBIO WM JUCKYCCHU B HaIlpaBJICHHH MPO(ECCHOHAIb-

HBIX TPOO0JIEM B IIpejesiaxX JOCTUTHYTOTO YPOBHS KOMMYHHUKATUBHOM KOMITETCHITUH B

CUTyanusix 0(UIHATHEHOTO U HEOPHUITUATHHOTO OOIICHHUS;



— YUTaTh, IOHUMATh U UCIIOJIb30BaTh B CBOEH HAYYHOH padOTE€ OPUTMHAIBHYIO
HAy4YHYIO JINTEpATypy IO CIIEHUAIBHOCTH, ONUPASICh HA U3YUYCHHBIN S3BIKOBOM MaTe-
puai, (OHOBbIE CTPAHOBEAUYECKUE U MPOPECCUOHAIbHBIE 3HAHUSI, HABBIKH SI3bIKOBOI
Y KOHTEKCTYaJbHOM JIOTaJIKH;

— COCTaBUTh IUIAH K IPOYUTAHHOMY, U3JIOKHUThH COAEPKAHUE ITPOUYUTAHHOIO B
NUCHMEHHOM BHUJE (B TOM yucie B (hopme pe3tome, pedepata 1 aHHOTALINUN);

— HamMcath JOKJIA] U COOOIIEHHE N0 TeME CIEeMaIbHOCTH MarucTpaHTa;

BJIA/IeTh:

— CHEUUAJbHONM TEPMHUHOJIOTMEH IO IW3aiHy, CPEIOBOMY INPOECKTUPOBAHUIO,
UCKYCCTBY U apXUTEKTYPE;

— aKTyaJIbHOM MPO(ECCUOHATILHON TUTEPATYPOid U MH(DOPMAIMOHHBIMUA HUCTOY-
HUKAMH I10 CPELOBOMY MPOEKTUPOBAHUIO HA NHOCTPAHHOM SI3BIKE;

— MOATrOTOBJICHHOM, a TaK)X€ HENOATOTOBJIEHHON MOHOJIOTMYECKON PEYbI0 B
npesenax U3y4eHHOro SI3bIKOBOI'O MaTepuasia U B COOTBETCTBUH C U30paHHOW CHELH-
AJIbHOCTBIO;

— BCEMH BHUJAMM YTEHUs (M3yyarollee, 03HAKOMUTEIbHOE, TOMCKOBOE U MPO-
CMOTPOBOE).

OcBoenue nucuuIuMHbl « TepMUHOIOrNS 10 UCKYCCTBY Ha MHOCTPAHHBIX S3bI-
Kax» obecrieunBaeT (OPMUPOBAHNE AKATEMUYECKUX, COIUAIBHO-TNYHOCTHBIX, MPO-
(eccroHaNbHBIX KOMITETEHIIH.

TpeGoBanus K akajeMHYeCKMM KOMIIETEH MM

AK-1. ImeTh crOCOOHOCTH K CaMOCTOSATEILHON HAay4YHO-HCCIIEI0BATEIHLCKON
NESATENbHOCTH, TOTOBHOCTh T€HEPUPOBATh HOBBIE MJEU U MCIOJIb30BATh UX B Hay-
HOM U IIPOEKTHO-XY/I0KECTBEHHOM TBOPYECTBE.

AK-2. CaMOCTOATENBHO U3y4YaTh HOBbIE METO/bl MPOEKTUPOBAHUS, Pa3BUBATh
Hay4YHbIH U IPOU3BOACTBEHHBII NPOQUIb CBOECH NMPOPECCUOHANBHOMN AEATEIbHOCTH.

AK-3. CamocTodATenbsHO puoOpeTaTh HOBBIE 3HAHUS U YMEHMSI, B TOM YHUCJIE B
00J1acTsIX, HE CBSI3aHHBIX CO CEepoil eATeTbHOCTH.

AK-4. meTp 3HaHUs B 00JIACTH COBPEMEHHBIX METOJOB NPOEKTHUPOBAHUS U

YMCHUC UCITIOJIb30BATh UX IMPHU PCHICHWHU HAYYHBIX U ITPAKTHYCCKUX 3a/1a4.



AK-5. Wcnionb3oBaTh 0a3bl JaHHBIX, TAKETHI TPUKIIAHBIX IPOrpaMM U CPEICT-
Ba KOMITBIOTEPHOU IpaUKu.

Tpe0oBaHus K COUATBHO-TMYHOCTHBIM KOMIIETEHLIMSIM

CJIK-3. BeITh cCIOCOOHBIM K COTPYITHUYECTBY M pabOTE B KOMAH/IE.

CJIK-7. Ucnosp30BaTh B NPaKTUYECKON AEATEIBHOCTH OCHOBBI TPYJIOBOIO 3a-
KOHOJIATEJIbCTBA U ITPABOBBIX HOPM.

CJIK-8. YBaXuTEIbHO OTHOCUTHCS K UCTOPUUYECKOMY HACIEAHI0 U KYJIbTYp-
HBIM TPAJIUIUSAM, TOJIEPAHTHO BOCHPUHUMATh COLIMAIBHBIEC U KYJIbTYPHBIE PA3IMYUSL.

TpedoBanus k npogecCHOHATbHOI KOMIIETEHIIUNT

[TK-6. ®opMHpoBaTh SKCIIEPTHBIE OLICHKU CUCTEM PA3BUTHUS CPEAOBOIO AU3aiiHa.

IIK-7. ®opmynupoBaTh 33a4d U HANPABICHUS HAYYHBIX UCCIIENOBAHUM, KBAIU-
(bUIMPOBaHHO MPOBOANTH HAYYHBIE UCCIIEIOBAHUS B O0JIACTH MCKYCCTBA U TU3aiiHA.

[1K-8. [InanupoBaTh, OpraHM30BbIBaTh U 00ECIIEUYMBATH BHEIPEHHUE PE3yJIbTa-

TOB HAYYHBbIX I/ICCJ'ICI[OBaHI/Iﬁ B IIPOCKTHYIO IIPAKTUKY.

B coorBercTBUM ¢ y4yeOHBIM IUTaHOM YacTHOro ydpexiaeHusi oO0pa3zoBaHUs
«HcTuTyT coBpeMeHHbIX 3HaHuil nMeHn A.M. IllupokoBa» moaAroToBKa MarucTpaH-
Ta MO ATOW JIUCUHUIUIMHE MpeaycMaTpuBaeT 86 4acoB jisi OUHOU QopMbI OOyUEHHS,
U3 HUX 32 ayAUTOPHBIX Yaca — MPAaKTHUECKUE 3aHATHUS; IS 3a04HOU (OpMBI 00yUe-
HUS BbIJEIEHO 86 4acoB, U3 HUX 8 ayJUTOPHBIX YaCOB — MpakTUYecKkue 3ansaTus. Ha
CaMOCTOATENbHYIO0 padoTy Al NHEBHOU (opMbl 0OyueHus BbiaelieHO 54 yaca, 1Jid
3a04HOM (popMbI 00yUeHHUs — 78 4acoB.

HroroBas arrecranusi — 3a4eT BO 2-M ceMecTpe JUisl JHEBHOU GopMbl U qud-
(depeHIMpOBaHHbBIN 3a4€T AJI 3a04HOM (OPMBI OOyUEHHUS.

Tekymmi KOHTPOJIb 3HAHUKW OCYIIECTBIISIETCA MOCPEACTBOM ITHUCbMEHHBIX TEC-
TOB MO KaXKJIOW TEME, YCTHOIO M MUCBMEHHOrO OIpoca BO BpeMs 3aHATUH. B xone
00y4eHMs] aKTUBHO HCIIOJIb3YIOTCS Pa3JIMYHbIE BU/IbI TPEHUPOBOYHBIX 1 KOMMYHUKA-
TUBHO-OPUEHTHUPOBAHHBIX YIPAKHEHUH, MapHas W TPyMmoBas padoTa, POJEBHIC WT-

PBl, TBOPUECKHUE 3a]IaHUS.



1. IPAKTUYECKHWH PA3JIEJI

1.1. TeMaTu4eCKMH IJIAH JI51 OYHOH (POPMBI 00yUEeHH S
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Pasznea I. UckyccTBO M 1U3aliH 30 12 18
Tema 1.1. M300pa3utenbHOe U IEKOPATHB-
2 4
HO-TIPUKJIATHOE UCKYCCTBO
Tema 1.2. My3eliHbI€ KOJUIEKIIMU UCKYCCTBA
4 4
U Au3aitHa
Tema 1.3. MUpoBBI€ HIKOJIBI HICKYCCTBA 2 4
Tema 1.4. Buasl nu3zaiina (MHIyCTpUab-
HBIN, TpaQUUeCcKuil, TM3aiiH BUPTYaITbHOTO 2 4
IIPOCTPAHCTBA)
Tema 1.5. DneMeHThI U IPUHLMIIBI AU3aiiHA ) )
Pa3gea 11. Ucniosib30BaHue 1IBETa B U~
6 2 4
3aiiHe
Tema 2.1. Ucniosib30BaHKE U Mepeaaya IBe-
2 4
TOBOM raMMbl B JIU3alHE
Pasznea III. /Iu3aiin uHTEepbEpa 18 6 12
Tema 3.1. BHyTpeHHEE IPOCTPAHCTBO U ETO
IU3aiiH (MHTEpbEep TOCTUHMIIBI, KBAPTUPBI, 2 4
MOPCKOTI0 JIaliHepa)
Tema 3.2. TexHuka 1eKOpUPOBAHUS UH-
2 4
Tepbepa




Tewma 3.3. IIpuHUHMIIBI UCIIOJIB30BAHUS (IH-

11ysl B IU3aliHE UHTEpPbEPA ’ *
Paznen IV. IIpocTpaHcTBeHHBbIH TU3AHH 12 4 8
Tema 4.1. [IpocTpaHCTBEHHBIN JU3alH U

€r0 2JIEMEHTHI ? )
Tema 4.2. JlanamadTHBIN TU3aliH 2 4
Pa3nen V. Dxo-au3aiin 8 4 4
Tema 5.1. [IpuHnunsl 3K0-AU3aiiHa 2 2
Tema 5.2. Dko-au3aiiH U BEIOOD

MaTepuasoB; IU3aiiH U 3I0POBbE YEIOBEKA ’ ?
Paspnea VI. lIpoekTupoBanue 12 4 8
Tema 6.1. PykoBOACTBO IPOEKTOM; OCHOB-

HBIE 3TAlbl IPOEKTUPOBAHUS ’ *
Tema 6.2. CTpyKTypHOE IUIAaHUPOBAHUE 2 4
Bcero: 86 32 54




1.2. TemaTu4eckuil JIaH AJs1 3209HOH GopMbI 00yUeHHU S

KomnnuectBo yacoB
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Pa3nea 1. UckyceTBO M Au3aiiH 22 2 20
Tema 1.1. M3006pa3utenbHOE U IEKOPATUBHO-
MIPUKJIAIHOE UCKYCCTBO
Tema 1.2. My3eiiHble KOJUIEKIIUN UCKYCCTBA
U qu3aiiHa
Tema 1.3. MUpOBBIE IIKOJIBI HCKYCCTBA
Paznea I1. Buabl aiu3aiina 22 2 20
Tema 2.1. UnaycTpuanbHblid 1U3aiiH
Tema 2.2. I'papuueckuit au3aiin
Tema 2.3. /lu3aiiH BUPTYyaJbHOIO
MPOCTPAHCTBA
Tewma 2.4. [IpocTpaHCTBEHHBIN AU3alH
Y €r0 DJIEMEHTHI
Tema 2.5. JlanqmadTHeIN 1n3aiiH).
Tema 2.6. Dko-nu3aiiH
Paszpneu I11. /In3aiin uatepbepa 22 2 20

Tema 3.1. BHyTpeHHEE IPOCTPAHCTBO U €TO
JM3aiiH (MHTEephep TOCTUHUII, KBAPTUPHI,
MOPCKOT0 JIaliHEpa)

Tema 3.2. Ucnonb30BaHue U nepegaya
LIBETOBOW r'aMMbI B IU3alHE.

Tema 3.3. DieMEHTBI U NPUHLKIIBI AU3AiTHA.

10




Paznen VI. IIpoekTupoBanue 20 2 18

Tema4.1 PykoBOACTBO MPOEKTOM
Tema4.20cHOBHBIE ATaIlbl TPOESKTUPOBAHUS

Tema4.3CTpyKTypHOE IUIAHUPOBAaHUE

Bcero:

86 8 78

1.3. Conepxxanue ydeOHOTro MaTepuaia

Paznea 1. UckyccTBO M An3aliH

IIpakTnueckue 3ansaTus 1 - 6

JIuteparypa: Jlamunckas, T. A. TepMUHOTOTHS IO UCKYCCTBY Ha MHOCTpaH-

HBIX s3bIKax: mpakTtukyM / T. A. JlamuHckas. — MuHck : UHCTUTYT COBpEMEHHBIX

3HaHuil umenn A.M. lllupokosa, 2015. — 152 c.

IIpumepHbIii U1aH

1. IIpearexcroBas padoTa.

2. ITucbMeHHBIH TTepeBOJ TEKCTA C AHTJIMUCKOTO SI3bIKAa Ha PYCCKUIA.

3. JIekcUKO-rpaMMaTHYECKUE YIPAKHEHUS.

4. PedepupoBanre (aHHOTUPOBAHUE) TEKCTA.

IIpuMepHBIN CIUCOK TEKCTOB [IJIA NepeBoaa

Text 1.
Text 2.
Text 3.
Text 4.
Text 7.
Text 9.

Text 10.
Text 11.
Text 12.
Text 13.

Fine and Applied art

Museum’s Collection of Art and Design.
The Monaco Antiques Fair.

The Victoria and Albert Museum
Industrial Design

Advertisement Design

Graphic Design

Graphic Design Areas

Virtual space

The Elements and Principles of Design
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Pasznea I1. Ucnnosib30BaHue 1iBeTa B Au3aiiHe

IIpakTn4yeckoe 3ansitue 7

IIpuMepHBIN CIUCOK TEKCTOB VI NepeBoaa

Text 1. Color Wheel
Text 2. Colors Around You
Text 3. Color Rendering

Pazneu 111. /lu3aiin uHTEpHEpPA

IIpakTnueckue 3anaTus 8 — 10

IIpuMepHDBIN CIUCOK TEKCTOB VI NepeBoaa

Text 1. Seasonal Interior Updating

Text 2. Decorating Techniques

Text 4. Interior Decorating

Text 5. Family Hotel Design

Text 6. Carnival Spirit's Interior Design (Part I)

Text 13. Feng Shui Tips for Your Home Office

Pazneua IV. IIpocTpaHcTBeHHBbIN AM3alH
IIpakTnueckue 3anaTus 11 — 12

IIpumepHBIii CINCOK TEKCTOB /ISl IepeBoia

Text 1. Environmental Design
Text 2. Art Elements of Landscape Design
Text 3. Contemporary Design

Paznen V. Jko-qu3aiin

IIpakTnueckue 3ansaTus 13 — 14

IIpuMepHBI CIUCOK TEKCTOB J1JIs1 MEPEeBOIA

Text 1. Principles of Eco-design

Text 2. The Choice of Materials

Text 3. Environment that Makes You Sick
12



Pasnea VI. IIpoexkTupoBanue

IIpakTuyeckue 3ansaTus 15— 16
IIpuMepHBIii CIMCOK TEKCTOB /s NepeBoaa
Text 1. Project Leadership
Text 2. A Phasing Model of a Project
Text 3. Structured Planning

1.4. Meroauveckne peKOMEHIALMH

110 IMTPOBCACHUIO IIPAKTHYCCKHUX 3aHATUHA

M3y4yeHrne MHOCTPaHHBIX SI3BIKOB SIBJIAETCS HEOOXOJUMOW COCTaBHOM 4YacCThIO
o01eo0pazoBaTeabHON MOJATOTOBKM HAYYHBIX KaJIpOB. DTO OOYCIOBJIEHO MHTEpHa-
[IMOHAJIN3aUel HAyYHOro OOIIEHMsSI, Pa3BUTHUEM COTPYJHHYECTBA CHEIHAIUCTOB U
YUEHBIX Ha IVI00AJIbHOM YpPOBHE U paclIMpEeHHEM c(epbl HAyYHOTO JUCKypca B CO-
BPEMEHHOW KOMMYHUKAIUU.

[lenbto 0OyueHus: B paMKax JaHHOM JHCUUIUIMHBI SIBJISETCS OBJAJCHUE Maru-
CTPaHTAMH TEPMHUHOJIOTMEN MO MCKYCCTBY M JW3ailHy HAa MHOCTPAHHOM (AHIJIM-
CKOM) sI3bIKE JUII IpodeccuoHanbHOTO O0IeHns B cepe HaydHOM M mpodeccuo-
HaJIbHO-OPUEHTUPOBAHHOMN IIPAKTUUECKOMN ACATEIBbHOCTH.

Kypc wu3ydeHHs  HMHOCTPAaHHOIO  Si3bIKa  HOCUT  NPO(EeCcCHOHAIBHO-
OPUEHTUPOBAHHBIN U KOMMYHMKAaTUBHBIN XapakTep. MIHOSA3bIYHbBIE YMEHUS U HABBIKU
peanu3yroTcs B COCTaBE KOMMYHHUKAaTHBHOW KommneTeHUuu. JlaHHbIl ydeOHo-
METOJIMYECKHI KOMIUIEKC MpeanosiaraeT (GOpMHpPOBAHUE y CTYACHTOB HABBIKOB H
YMEHUH MHOA3BIYHOIO OOLIEHMS B KOHKPETHBIX MPO(PECCHOHANbHBIX, JEJIOBbIX, Ha-
YUHBIX cpepax U CUTyalUsIX, a TAKKE HAIMYUE CIEAYIOLUX YMEHHM:

— YMEHHUE YUTaTh CO CJIOBAPEM TEKCThI, TEMATHUECKU CBSI3aHHBIE ¢ Ipodeccueii
MarucTpaHTa;

— YMEHHE 4YMTaTb TEKCThbI, CMBICIOBAs CUTyaluss KOTOPBIX MOXET CIIyXKHUTb

npcamMmecToOM 6GC€I[I>I, BBICKA3bIBAaHUM U O6CY>KI[GHI/IH Ha HHOCTPAHHOM A3bIKC.
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— YMEHHE C TIOMOIIBIO CIIOBAps U3JIOKHUTh B MUCbMEHHOW (OpME coaepKaHue
TEKCTa;

— YMEHHE MPAaBWIBHO MHCATh CJIOBA U CIIOBOCOYETAHUS, BXOJAIIUE B JIEKCUYE-
CKMH MMUHUMYM, ONIPEAEIICHHBIN POrPaMMOU;

— YMEHHUE BbIpaXXaTh CBOM MBICIU B YCTHOW (hopMe MO IPOIHIEHHON TeMaTHKe,
OTHOCALIEHCA K y4eOHOM M MPOM3BOACTBEHHOM AESITENIBHOCTH MArucTpaHTa U €ro
CIIELUAIIBHOCTH.

— IIOHUMATh Ha CIIyX peyb, COAEPKAIIYI0 YCBOCHHBIN A3BIKOBOM MAaTEpHAIL; J0-
IIyCKAETCSl MCIOJb30BAHUE HE3HAKOMOM JIEKCUKH, 3HAYEHUE M CMBICI KOTOPOM pac-
KpBIBAETCSl HA OCHOBE YMEHUS TOJIb30BATHCS A3BIKOBOM U JIEKCHYECKON JOTa KOM.

[TucbMo 1 yueOHbIi IepeBo]l B Kypce 00y4eHHs] paccMaTpUBAeTCsl HE Kak 1elib,
a KaK CpeJCTBO 0Oy4eHHMs, BXOJAIIEEC B CUCTEMY YNPAXKHEHUNH NpU OOBSICHEHUH, 3a-
KPEIUICHUU U KOHTPOJIE SI3bIKOBOTO MaTEpHAJIa U €ro NIOHUMAaHUS IIPU YTCHHUH.

[IpakTrueckue 3a7aHusi 00ECIEUUBAIOT YCBOEHUE JIEKCUYECKOIO0 MaTepuana u
BKJIFOYAIOT TPEHUPOBOYHBIE M KOMMYHMKATHBHO-OPUEHTUPOBAHHBIE YIIPAKHECHMUS,
NapHYIO U FPYIIOBYIO paboTy, pOJIEBbIE UTPhI, TBOpUECKUE 3aaHusl. BaxkHoe 3Haye-
HUE MMEET UCIIOJIb30BAHUE AyTEHTUYHBIX TEKCTOB M3ydeHue KaKI0M TEMbI LIEIeco-
o0Opa3HO 3aBepiIaTh 00OOUIAIOIIMMU YNPAXKHEHUSAMHU U TECTOBBIMU 3aJaHUSIMM IS
KOHTPOJISI YCBOEHUSI MATEPHAIIA.

Heo0OxoaumMo y4uThIBaTh YPOBEHb SI3bIKOBOM KOMIIETEHIIMU CTYJEHTOB B MpO-
necce paboThl ¢ TEKCTOBBIM MaTepUalioM, a TaKKe BbIOMpAaTh Haubosiee aJeKBaTHbIC
METOJUYECKHE MOAXO0MbI K (POPMUPOBAHUIO JIEKCHUYECKUX HABBIKOB. YUHTHIBAS MH-
Tepdepupyrolee BIUSHUE PYCCKOrO SI3bIKa, IPENOAABATENI0 CIEAYET YIENITh BHU-
MaHUE rPaMMaTUYECKUM SIBJIEHUSAM, YTOOBI COKPATUTH MOSIBJIEHUE BO3MOXKHBIX OIIM-
OOK Yy CTYJEHTOB, a TaKX€ CTHUMYJHMPOBATh CaMOCTOSITEIbHOE OIpeaeeHUEe U HC-
npasjieHue OMIMOOK cTyaeHTaMu. HeoOxoaumMo mooupsTh HMCHOJIb30BAaHUE CTYICH-
TaMU Pa3HOOOPA3HBIX JIEKCUUYECKUX €AUHUL U TPAMMAaTUYECKUX CTPYKTYpP U YIEISTh
0cob00e BHUMaHHE OO0ECIEUEHUI0 MaKCHMajlbHOW aKTHBHOCTH CTYAEHTOB Ha BCEX

JTariax 3aHATHA.
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1.5. TekeThl AJ151 aHHOTMPOBAHUA U pedeprpoBaHUsA
Text 1. The Development of Modern Design

It is possible to view the development of Modern Design at the beginning of
the 20th century as a fusion of the different styles and movements described above.
Progressive designers had begun to experiment with a simplified functional style
which incorporated: the orthogonal grid and rationalism of Classicism, the flexibility
and simple functionalism of the Arts and Crafts, a more 'geometric' Art Nouveau
(stripped of decoration). the rationale of industrial process and mass production (sim-
plicity of form).

Now backed by the anti-historical, functionalist and workshop-based teaching
in the new design schools a generation of designers began to emerge who saw design
as an exercise in rational thought applied to the making of form.

This new Total Design style became known as the Modern Movement in Art
and Design.

Modern Design begins in real sense after the First World War (1914-1918).The
forces of the Industrial Revolution, the theories and practice of the engineers, Arts &
Crafts, Art Nouveau, the Rationalism of the Classical Tradition, the endless mass
production of the factories and, unfortunately, the catastrophe of the First World War
brought about an emergence of a new, non-historical design approach - Modern de-
sign or its essence, Functionalism.

The essential Modern concepts were:

1. Truth to materials and to the idea of Functionalism (" form follows function").

2. Rejection of historical styles and decoration ( ie. “truth' to the 20th century)

3 The idea of a DYNAMIC new and ‘'modern' age: The Machine Age

4. The search for a unified style for all designed items (Total design)

5. Design driven by rational analysis of problems and by mass production tech-

niques. The link with industry. In an industrial society the artist becomes a designer.
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Text 2. Postmodern Style: Memphis

The fashionable, and often controversial, topic of Post-Modernism is central to
the applied arts today. This label has been used for a variety of decorative styles
which have in common the designer's reaction against what is seen as the sterility of
Modernism.

Post-Modernism represents a search for a style of design to enrich and entertain
the spirit with visually familiar points of reference, and to stimulate aesthetic re-
sponses with the shock of novel forms, patterns, colours and contrasts.

Ettore Sottsass Jr., a key figure in the Italian Radical Design movement has be-
come a spokesman of the influential Italian Post-Modernist movement, particularly as
it affects domestic design. As a member of the Alchymia design studio, founded in
Milan in 1976 Sottsass, suggested a new language of furniture and object design was
characterized by bright, playful colours and lively contrasts, laminates printed with
patterns like magnified noodles or granules, and logic defying forms sloping shelves,
asymmetrical chairs and tables

Post-Modernism has found its advocates internationally in such figures as the
American architect-designer Michael Graves, who has created eclectic furniture for
Memphis and other manufacturers; and in the British architectural historian Charles
Jencks, who should be credited with giving the movement its label and whose Lon-
don home is an elaborate excerise in the metaphors of Post Modern decoration.

Modernism today Modernism flourishes in the Knoll International style, and
the rationalism of the movement's founders is perpetuated in the work of designers
internationally. Exciting designers include Calvin Klein, Georgio Armani, Donna Ka-
ren and Norma Zamali in America, the former known for classic, easy styles, the lat-

ter for stylishy cut day and evening wear and swimwear;

Text 3. Architecture and Art

Architecture and Art studies the sometimes very close relationship and influ-
ences between the art of a period and its architecture. Eg. The invention of perspec-

tive and new drawing techniques by Renaissance artists and the work of Neoclassical
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and Romantic painters decidely influenced the design of buildings during those peri-
ods. Note also the direct relationship between Cubist painting and the development of
the early Modern Movement. So too, Modern graphic art and the movies suggest
new, imaginative forms which architects can use in the design of their buildings.
Modern art, which deals with environmental design (Installation Art) produces ideas
which become influential with current architectural thought.

Philosophical ideas about meaning, order, ethics, the ideal, rationalism, the
methods of critical thought, deconstructivism, logic, consistency, the idea of beauty,
harmony, aesthetics, theories of mind, representation and perception, and so on all
have their parallels in the Theory of Architecture. Usually these relate to how to or-
ganize buildings according to some non-functional but controlling idea such as sym-
metry, hierarchy or multiple axes and how to integrate the different parts of a build-
ing into a coherent and understandable or meaningful whole. Theory can also take a
moral or ideological position where it demands that architecture express the shape or
form of a better society — a more just or moral society. (Eg. Arts and Crafts move-
ment). Also, the philosophical concept of functionalism or instrumentalism has been
translated into architectural terms by the expression of the internal dynamics (spaces)
of the building. Some of these ideas where incorporated into the forms and organiza-
tion of the Modern Movement in architecture. A more recent and complex philosoph-
ical analysis of architecture is that of Deconstructivism. In this, Theory is used to
compare the complexity of the programme or the institution with the inevitably sim-
plified version represented in the building. In Deconstructivist terms, the order of the
building ‘pretends’ to represent the institution but in fact merely substitutes a set of
preconceived and simplistic forms. While the building seems to have an order, it is
not in fact the order of the institution which it is supposed to represent. In
Deconstructivist terms, the building must express the complexities and contradic-
tions, accidental arrangements and organizational collisions which are the real nature
of all institutions. What architecture usually does is to reflect only a pure or ideal ver-

sion of the institution not the messy reality. The issue of how architectural form is ac-
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tually perceived by humans can also be found in philosophical ideas and this can be

taken into account in the manipulation of built form.

Text 4. Theory of Architecture as Communication

Architecture — like any other language — represents experience with a combina-
tion of particular forms. In other words, architecture communicates experience. The
elements of any communication systems can be described as ‘signs’. That is, some-
thing which stands for (represents) something else. The study of these sign systems,
what they mean in combination with each other and the rules by which they can be
combined (the grammar or syntax) is called Semiotics. Architecture can be analysed
in semiological terms as a system of signs (architectural forms) which are drawn from
a familiar and generally-understood vocabulary (Style) and combined to mean some-
thing in particular circumstances. Any system of communication involves three levels
of activity. Semiotics defines these as:

a) SYNTACTICS: the rules which govern the acceptable combination of signs
(the syntax or grammar). In architectural terms this would be the stylistic rules or
conventions which govern the combination of a group of architectural forms. Forms
cannot be combined at random. If they are, the result is meaningless. Syntactic rules
are derived from the most recurrent or regular practices of the past. They are familiar
and they become the standard practice, the norm which guides all future acts of
communication.

b) SEMANTICS: the meaning of the signs. What they are supposed to suggest,
or the associations they produce in the observer’s mind. ‘Meaning’ refers to how fa-
miliar or probable a particular combinations of signs are.

c) PRAGMATICS: all communication has an intention, a goal or a function.
Each act of communication (such as design of a single building) is a report or a mes-
sage about an event. In order to carry out the task of communication it is necessary
that the message be clearly understood. This is the pragmatics of communication.

Pragmatics governs the selection (of signs) and combination of those signs in each

18



particular case. Pragmatics compares the intended message/meaning with the actual
message/meaning.

Communication involves both codes and messages. In architectural terms, a
code is a style — a set of TYPICAL ways of doing things, while the building is a mes-
sage — an ACTUAL way of doing things. A code is a similarity of form between a

large number of messages.

Text 5. Design in Advertisement. Pop Art

Design in business and advertisement means much. The story of style in the
applied arts since the mid-to late fifties has been dominated by various new forces,
including social and economic factors and certain aspects of technical and scientific
progress. Now we have computer design, web design, advertisement design (for ex-
ample consumer-product branding design) and the whole fashion of different types of
ad, colors and so on.

The late fifties saw the birth of advertising as we know it today, a high-
powered business dedicated to the development effective marketing techniques; it in-
volved new design concepts and a whole new professional jargon of product packag-
ing"’, market research, corporate images and house style.

The Pop Art movement embraced the work of a new generation of artists of late
fifties and early sixties of both sides of the Atlantic. In Britain, in addition to the In-
dependent Group, there were Peter Blake, Allen Jones. In USA Jasper Johns, Tom
Wesselman, Claes Oldenburg and other formalized the language of product packag-
ing, from beer cans to Campbell's Soup tins of strip cartoons®, fast food, advertising

hoardings™ and pin-ups.

Text 6. Industrial Design

Industrial Design is an applied art whereby the aesthetics it improves usability
of products. Design aspects specified by the industrial designer may include the over-
all shape of the object, the location of details with respect to one another, colour, tex-

ture, sounds, and aspects concerning the use of the product ergonomics. Additionally,
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the industrial designer may specify aspects concerning the production process, choice
of materials and the presentation of a product to the consumer at the point of sale. In-
dustrial designers make exclusive the visual design of objects. An industrial design
consists of the creation of a shape, configuration or composition of pattern or colour,
or combination of pattern and colour in three-dimensional form containing aesthetic
value.

The use of industrial designers in a product development process improves us-
ability, lowers production costs and leads to the appearance of more appealing prod-
ucts. It is important that in order to be an Industrial Design the product has to be pro-
duced in an industrial way, for example, an artisan®’ cannot be considered an indus-
trial designer, although he may challenge the same aspects of a product.Some indus-
trial designs are viewed as classic pieces that can be regarded as much as work of art as
works of engineering.

Industrial design has a focus on concepts, products and processes. In addition to
aesthetics, usability and ergonomics, it can also include the engineering of objects, use-
fulness as well as usability, market placement and other concerns.

Product Design and Industrial Design can overlap® into the fields of interface de-
sign, information design and interaction design. Various schools of Industrial Design
and/or Product Design may specialize in one of these aspects, ranging from pure art col-
leges (product styling) to mixed programmes of Engineering and Design, to related dis-
ciplines like exhibit design and interior design.

According to the ICSID (International Council of Societies of Industrial Design):
“Design is a creative activity whose aim is to establish the multi-faced qualities of ob-
jects, processes, services and their systems in whole life-cycles. Therefore, design is the
central factor of innovative humanization of technologies and the crucial factor of cul-

tural and economic exchange”.
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Text 7. Evolution of the Design Process and Technologies

Among the earliest recorded references to design comes from Egypt. The earli-
est designers were architects from about 3000 BC. They were designers, not builders,
and they mediated between patrons and builders.

They were allied with priests and higher education. Design was bound by prece-
dent, and changed little over time, with knowledge passed down through families for as
much as 25 generations. Design technologies included reed pens, rulers, squares, and tri-
angles. Materials included leather, wood panels, limestone, and stuccoed tablets.

In ancient Greek, designers were still architects, but they doubled as builders
and engineers. There was education at private school and apprenticeship. The tech-
nology was not significantly different than Egyptian.

Design (and architects) became increasingly important in Roman times. Educa-
tion was longer in the liberal arts, and then with an established master. Design tech-
nologies included drafting and complex scale model construction.

During the early middle ages, the role of the designer or architect continued to
be important, but the status of the job fell. Drawings were finely detailed using draft-
ing instruments. Buildings and design tended to be elegant.

The tools and technologies of design remained fairly constant until the last twen-
ty-five years. They improved in quality and quantity, but remained as mechanical
drawing instruments, modelling and prototyping tools.

Illustration technologies such as airbrushing were developed, but the advent of
the computer gave rise to automated design tools. These include mechanical drafting
replacements such as CAD (computer-aided design), illustration tools such as 3-D
illustration programs with full color shading complete with shadows and reflections,
and computational tools to generate material lists and cost analysis.

Designers in this century include architects, graphic designers, interior design-
ers, industrial designers, packaging designers, automotive designers.

There have been a number of design movements which had considerable im-
pact on design in this century. The Bahaus was a design school founded in Germany

in the 1930’s. A number of classic furniture designs were created by graduates from
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the Bahaus. The influence of these pieces is evident in much modern or contemporary
furniture. American designers like Eames and Frank Lloyd Wright also had a great
deal of influence on modern design.

The most overlooked, and perhaps the most influential, modern designers prob-
ably work in the fashion industry. They design everything from clothes to perfume, to
the latest “look™.

Design is considered to be a process required for all technological develop-
ment. It is, by definition, the process of creating a technological solution to a prob-
lem. Design technologies can be, and are, applied to almost everything we do. Most
of the time we do it very informally, such as when we sketch a room plan and draw

the furniture on it.

Text 8. The Design Process

Design is not just the object you take off the shelf for checking and discussing
— it 1s about and error and a series of decisions that starts before you even know your
objective.

The design process is not a mysterious activity designers carry out behind a
cloak of secrecy, magically emerging with a sparkling new market-beating product or
service. It starts when decisions about why, how and even whether to go ahead with a
project are being taken.

Although designers provide a particular blend of skills and creativity, the de-
sign process works best when it is a collaboration between the design team and the
people it works with and for, either in-house colleagues or clients.

Design work begins with a brief setting out the aims and objectives of a project
and outlining certain targets and parameters for its completion. But, ideally, the de-
sign team needs to be involved before the brief is even written for two reasons — first,
its members will understand the brief better if they have had a hand in composing it
and, secondly, the customer-focused, creative skills that designers possess can help

decide the direction the project should take.
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An organisation and its designers need to ask certain questions right at the start
— why is design work needed? Is it to respond to changing markets or to customer
trends? Maybe new competition has appeared on the market or the company just
wants to increase its market share. Perhaps the organisation wants to make its service
more efficient, or perhaps it faces a decision between improving an existing product
or service or launching something completely new. By understanding both the organ-
ization's strategic objectives and customer needs, designers can define the problem
before working towards a solution. The reason for the design will inform how the de-
signers go about conducting research.

Research needs to be carried out both before and during the design process, es-
pecially if the project will take some years to complete. Market research includes
trends analysis, scrutiny of competitors' products and wider research such as the state
of the economy, upcoming legislation and relevant social changes such as birth rates
and patterns of prosperity.

Design research centres on the user. It makes use of information about custom-
ers supplied by the organisation but also takes a more hands-on approach in the form
of user testing and prototyping. Observing customer behaviour not only makes it eas-
ier for designers to create something that fulfils a need, it can also provide creative
inspiration. Along with visualization, it also helps to represent the designers' ideas to
the organisation at a large scale.

To plan a project effectively, companies and organizations need to take into ac-
count all the internal resources, people and information the project will require, from
materials to customer-service support. The design team will need to be aware of these
too. There is no point in a design requiring a certain manufacturing techniques or
tooling, for instance, if these are not available.

The relationship between the designer and the organisation or department that
has commissioned the design work is crucial. The best relationships are a two-way
street, where each party is receptive to the concerns of the other. Communication

needs to be maintained throughout the design process.
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The final stage is implementation — by manufacturers, engineers, IT (Infor-
mation Technologies) experts or service providers — but that does not mean the de-
signers exit the scene. It is important to allow for redesign and the designers also
have a vital role to play in representing their ideas to all those involved in executing

them.
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2. PA3JIEJI KOHTPOJISI 3SBHAHUM

2.1. ®opMBbI KOHTPOJIsI PA00THI MATUCTPAHTOB

KoHTponp 3HaHUH, HABBIKOB U YMEHUI MaruCTPaHTOB OCYILIECTBIISIETCS B YCT-
HOW M MUCHbMEHHON (popme ¢ ydeToMm mpoiaeHHbIX TeM. Dopmbl KOHTPOJS paboThI
CTYJICHTOB:

1. JIekcuko-rpaMMaTH4ECKUE TECTHI.

2. KoHTpoJib MOHUMaHUS IPOYUTAHHOTO (ITPOCITYLIAHHOTO).

3. IInceMeHHBbIE IEPEBOBI.

4. IlpesenTanuu, TOKIaaAbI U pedeparol.

5. luckyccuu, Kpyrible CTOJBL.

Texymuii KOHTPOJIb: MOCEIAEMOCTh 3aHATHI, aKTUBHAsI paboTa HA MpaKTH4e-
CKUX 3aHATHAX, MMOJHBIN U pedepaTUBHBIA MEPeBO] TEKCTOB U HAYYHBIX CTaTeH, BbI-
IIOJIHEHHE JIEKCUKO-IPAMMAaTUYECKUX TECTOB.

IIpomMexyTOUHBI KOHTPOJIb: HAIMCAHUE JIEKCUKO-TPAMMAaTHYECKUX TECTOB U
YCTHBII OIIPOC MOCTIE OCBOEHHS Y4eOHOT0 MaTepualia o TeMe.

HroroBas arrectanusi Ipy 3aBEpILICHUA OCBOCHHS COJEp:KaHUs 00pa30BaTelib-
HO MporpamMmsbl BbICHIEr0 00Opa30BaHUs BTOPOW CTYNEHH € YriIyOJIeHHOW MOATrOTOB-
KOH crenuanucra, o0ecrneunBaroIei Moimy4eHnst CTENeHd MarucTpa, Mo3BoJIsieT OIl-
PEEIUTh TEOPETUUECKYIO U MPAKTUYECKYIO0 TOTOBHOCTH BBIITYCKHUKA MarucTpaTypbl
K HAay4YHO-IIEarOrMYeCKOM, HAay4YHO- HMCCIENOBATEIIbCKOWM W MHHOBAaIMOHHOM, IIPO-
€KTHOM U OPraHM3alMOHHO- YIIPaBICHUYECKOU AESITEIBHOCTU. ATTeCTalus MPOBOAUT-
csl BO 2 ceMecTpe — 3a4eT A1 OUHOU (hopmbl 00yueHus u nuddepeHImpoBaHHbIN 3a-
YeT NSl 3a09HOM (POpPMBI 00yUEHUS.

Ilucomennasn uacmo 3auéma

IIncebMeHHBIN TEPEBO OPUTHHAIBHOTO TEKCTA IO CHENUAIBHOCTH CO CI0BAPEM
Ha pycckuil (0enopyccKuil) si3bIK B COOTBETCTBUU CO CTHJIMCTUYECKMMHU HOPMaMH.
Bpewms BemmosnHeHus nepesoga — 45 MuHyT. @OopMa KOHTPOJIS — YTEHHE TEKCTa Ha

WHOCTPAHHOM $I3bIKE BCIYX (BBIOOPOYHO) ¥ MIPOBEPKA BBHIMOITHEHHOTO MEPEBO/IA.
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Yemnasa uvacmo 3auéma

1. Munu-nipe3enTanus (2 MUH.) Ha aHTJIMICKOM SI3bIKE 10 TEME

2. becena Ha HHOCTPAHHOM A3BIKC IO TECMATHKC, CBSI3aHHOU CO CIICuaJIbHO-

CTBIO U Haquoﬁ ACATCIIbHOCTBIO MaruCTpanTa.

0 N9 N kWD =N AN O KW

W N =

2.2. BapuaHTBbI KOHTPOJIbHBIX TECTOB (110 pa3esiam)

HUrorossii TecT mo TeMe. UCKycCTBO M TU3aiiH.

. to design

. to delineate
. to sketch

. to draw

. to create

. to decorate

. architecture
. decoration
. décor

. drawing

. painting

. sketch

. creation

. style

. architectonic
. creative

. stylish

Paznen I

. Match the verbs with their definitions:

a) to make a picture of something with a pen or pencil
b) to make a quickly-made simple drawing

c) to work out the structure or form of something

d) to make more attractive by adding some ornament
e) to produce something new

f) to show by drawing

. Match the nouns with their definitions:

a) something brought into existence

b) a quick rough drawing

c) the style in which a building is designed and built

d) the way in which something is done

e) a picture produced by using paint

f) an addition that makes something more attractive

g) a picture or plan made by means of lines on a surface

h) a style of interior decoration and furnishings in a room

. Match the adjectives with their synonyms:

a) ornamental
b) fashionable, smart

c) constructive
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4. decorative d) tasteful, aesthetic
5. artistic €) imaginative, ingenious

6. decorated f) embellished

4. Match the definitions with the words:

1. a trend in art based on the use of natural landscape in the capacity of artistic
material and object

2. the action or skill of carving wood to make functional or ornamental objects

3. a method of painting using opaque pigments ground in water and thickened
with a glue-like substance

4. the art of painting with oil paints

5. a method of painting with pigments dispersed in an emulsion miscible with
water, typically egg yolk

6. a method of printing patterns onto cloth by forcing paint or dyes through silk
or similar material

7. a painting where colours are pale rather than dark or bright

8. an artistic technique which consists of making a series of pictures from an
original, or from a specially prepared surface.

9. a technology for fine art or photograph reproduction using a high-quality
inkjet printer to make individual copies.

a) pastel, b) oil painting, c)tempera painting, d) gouache, e¢) wood-carving,

f) silk-screen printing, g) printmaking, h) land art, 1) giclee

5. Choose the correct words to complete the sentences:
1. Graphic design is a course of combining texts and graphics in order ... an in-
teractive work of art.
a. to develop b. to contact c. to work
2. Designers ... their purpose by utilizing the elements and principles of graph-
ic design.

a. construct b. create c. achieve
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3. A spontaneous ... to the communication needs of the industrial revolution,
graphic design was invented to sell the fruits of mass production to growing consum-
er societies.

a. method b. response c. request
4. Rapidly expanding reproduction technologies provided the means for graphic
design's ... in the vast economic, political, technological and social changes of that era.
a. participation b. role c. significance
5. Graphic design has a massive ...on our everyday lives.
a. importance b. impact c. influence

6. Graphic design plays a huge part in the way we ..., and forms an important
part of our visual environment.

a. live b. communicate c.work

7. From early times one of the means of peoples' embodiment of their dreams,
wishes and assessments was... .

a. graphic b. work ¢. Conversation

6. Fill in the gaps with the prepositions from the box:

to at of from

with to on by

1. Graphic designers work ... drawn, painted, photographed, or computer-
generated images (pictures).

2. The designer works with a variety of communication tools in order to con-
vey a message ... a client to a particular audience.

3. People respond ... images instinctively based on their personalities, associ-
ations, and previous experience.

4. In some cases, designers rely ... words to convey a message, but they use
words differently from the ways writers do.

5. Designers are experts ... presenting information in a visual form in print or

on film, packaging, or signs.
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6. They explore the creative possibilities presented ... words (typography) and
images (photography, illustration, and fine art).

7. On the one hand, a client is often too close ... the message to understand
various ways in which it can be presented.

8. Some identifiers are hybrid, or combinations ... symbol and logotype.

7. Put in the right preposition:

1. Communication design is related ... the delivery ... ideas and information ...
various forms.

2. Communication design approach is concerned ... developing the message in
media.

3. Communication design is a mixed discipline ... design and information-
developmen.

4. Communication design encourages people to respond ... messages, ... a view

... making a favorable impact ... the bottom line of certain actions.

8. Translate the sentences into English:

1. U3 Bcero Ge3rpaHMYHOrO0 MHOI0OOpa3usi BUJIOB MCKYCCTBA s MPEIIOYUTAIO
YKUBOIIHC.

2. MckyccTBO MOJIB3YyETCs MOIMYJSIPHOCTBIO Y MHOTHMX JIFOJIEH, ITOCKOJIBKY OHO
OTPAXKAET KPacCOTy MHPA.

3. N3o0pa3urenpHble MCKYCCTBA BKIIIOYAIOT >KMBONMCH, PUCYHOK, T'PaBIOpY,
CKYJIBIITYPY U PsJ IPUKIAAHBIX BUJAOB HCKYCCTBA, TAKMX KAK WHCTAJUIALMSA, IPO-
MBIIIJIEHHBIN 1W3aitH, rpaduyecKuid Tu3aiH U T. A.

4. Xy[n0XeCTBEHHOE BBIpAXKEHHE MPUHUMAET TPaJWLMOHHBbIE (OPMBI, Takue
KaK >KUBOIIHUCH, CKYJIBITYpa, My3bIKa U apXUTEKTypa, a TakKe psiJ HOBBIX QopM, Ta-
KUX Kak (oTorpadusi, BUACOUCKYCCTBO, KOHIIETITyalbHOE UCKYCCTBO, JTaHAIA(THBIN
JIU3alH U T. 1.

5. Ha apmapke npeacTaBieHbl IpeAMETb aHTUKBAPUATa BBICOKOTO KauyecTBa.
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6. PeBHOCTHBIE MOKJIOHHUKHA aHTUKBAPUATA UCHIBITHIBAIOT HACIAXKICHUE OT I0-
JIOTEH B TTO30JI0YCHHBIX paMKaX, CTAPUHHBIX TOOEJIEHOB, 0OTaTOM CKYJIBITYPHI.

7. KoseKkiys TUrcoBbIX CKYJBOTYp ObLTa BBICTaBJIE€HA B 3TOM My3€€ Ha Mpo-
UION HEeJee.

8. N300pa3uTenpHOe UCKYCCTBO BCET/Ia BIOXHOBIISIET JU3aifHEPOB HA CO3/IaHUE
HOBOTO JIEKOpPa B UHTEPHEDPE.

9. PexnmaMHBIA IHU3aliH SBISETCS OJHUM M3 BAXKHBIX acleKTOB A()(PEKTHBHOMN
MAapKETUHTOBOM TEXHOJIOTHH.

10. TTon-apT mpuBHEC HOBYIO CUITY B c(hepy MPHUKIATHOTO UCKYCCTBA.

11. KoMMyHUKaTUBHBIA HU3allH CTPEMHTCS MPHUBIICYb, BIOXHOBUTH, U TOOY-
JUTH JTIIOJIEH K TOMY, YTOOBI OHU OTpEearupoBalid Ha COOOIICHUE

12. BusyanbHas KOMMYHHUKAIUS — 3TO Iepenada uaci u uHbOpMaIid B TEX

dbopMax, KOTOpbIE MOTYT ObITh MPOYUTAHBI JTUOO YBUACHBI.

Hroroselii Tect 10 TeMe Ucnosib30BaHue LBETA B TU3aMHe.
Paznen 11
1. Fill in the gaps with the following words: form, combination, composition,
texture, pattern, colours, colour
1. “What ... is the paint you bought?” “It’s red.”
. The cloth has a ... of red and white squares.
. This picture is painted in dark ... .
. The ... of the painting is very graceful.
. The rough ... of this material does not let us to use it in our work.

. That was a badly designed ... of the product.

U)W, B N OS N \S

. The amazing ... of these colours in this painting produces a unique effect.

2. Fill in the gaps with the necessary form of these words: to incorporate , to
imagine, an overview, a swatch, to add, a transformation
1. I can ... the scene clearly.

2. You may ... some necessary accessories to the interior of this room.
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3. I chose ... of neutral colour which would be compatible with the décor of
this interior.

4. We shall try ... some of your ideas into our future plans.

5. All the elements of the décor give ... of the designer’s conception.

6. You’ve painted the room blue all over; what ... !

3. Give the right definition:

1. This characteristic relates to the pure state of colour, its essence.

2. This characteristic relates to the depth of hue contained; either defined as
light or dark.

3. This characteristic relates to the saturation of colour and the purity of the fi-
nal colour

a) Value b) Hue c) Intensity

4. Put in the right preposition if necessary:

1. Color can drastically affect... your mood.

2. So it makes sense to surround yourself... colors you like.

3. Do a test patch and live with it to see how the color responds ... the light and
with the existing furnishings.

4. Contrast occurs when an element looks different ...its surrounding elements
or background.

5. We’ll focus just ... color contrast.

6. Contrast can range from high ... low depending on the degree of difference

between elements.

5. Give the right variant:

1. The name of a color such as blue is called ...
a. Temperature

b. Value

c. Hue
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2. When describing the purity or strength of color, you are talking about color

a. Schemes
b. Intensity

c. Value

3. Which pair of colors is an example of complementary colors?
a. Blue and orange
b. Violet and red

c. Yellow and yellow-green

6. Translate into English:

1. OHa npeAnoYuTaeT €CTECTBEHHBIE 1IBETA MPU 0(OPMIIEHUHU UHTEPHEPOB.

2. OToT Au3aiiHep MOOUT MCIOIb30BATh MPOCTONW CTHIIb, TAaK KaK OH ITOMOTaeT
co37aTh MSTKUNA OCHOBHOM (DOH ISt IeKopa.

3. OOBIYHO BIAJENbIBI JOMOB KONUPYIOT TO, YTO MOJHO, & HE HCIOJIb3YIOT
CBOM MHAMBUAYAIBHBIN CTHIIb TP OPOPMIICHUU UHTEPHEPA.

4. OueHb BaXXHO, YTOOBI I[BETOBAs MajJUTpa COOTBETCTBOBaja MEOJIHUPOBKE U
aKceccyapam MHTEpbepa.

5. ITon-apT BIOXHOBHJI AEKOPATOPOB MCHOJB30BATH SIPKYIO U IEP3KYI0 NAIUTPY
LBETOB ISl IU3aiiHa UHTEPbEPA.

6. 3putenibHbIe 00pa3bl, KOTOPHIE UCTIONB3YET XYA0KHUK, TAKUE KAaK I[BET, CBET,

TCHb, (bopma, BBIpAKAIOT €0 BUACHUC KU3HH.

Hrorosslii Tect 1o Teme /{u3aiiH HHTEpHEpA.
Paznean 111
1. Find proper translation to the following words:
style, classical, dominant, to characterize, order, arch, symmetrical, harmony,
composition, proportion, human, perspective, expression, mass, interior, exterior, ele-

ment, to formulate, column, portion, sphere, manner, facade, plan, altar, diameter, motif
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2. Choose the proper English word:

1) cpenctBo a) style b) device ¢) composition

2) 3putenb a) spectator b) interior c¢) successor

3) mupuHa a) diameter b) width c) height

4) noHUMaHue a) portion b) manner c¢) comprehension
5) TpakTaT a) treatise b) motif c¢) order

6) nuuHa a) exterior b) length c) perspective

3. Match the words with their definitions:

1. to update a) to cover or decorate with folds of cloth
2. technique b) to put into a correct, pleasing order

3. shade ¢) in the open air

4. to drape d) a slight darkness; a degree of colour

5. to spend a fortune e) a method of doing something

6. to arrange f) to make more modern

7. outdoors g) to waste money

4. Fill in the gaps with these words in an appropriate form:

1. He seems ... on decorating his flat.

2. They tried ... the look of the room before Christmas holidays.

3. The walls in this room ... in the finest silk.

4. This artist uses light and ... to good effect.

5. They want ... furniture in an appropriate way so that there will be a lot of

space.

6. If you want to learn to paint, I suggest you study Raphael’s ... .

33



7. She hates spending weekend ... , that’s why she goes camping every chance
she gets.

8. It was painted in various ... of blue.

5. Match the words with their synonyms or definitions:

1. to incorporate a) a sample of cloth

2. to imagine b) a complete change

3. an overview ¢) to form a united whole or mass

4. a swatch d) to form a picture or idea in the mind
5. to add e) to join something to something

6. a transformation f) a general survey

6. Translate into English:

1. MHorue monu 10041 0OHOBIATH MHTEPhEP MOMEIIEHUI AJIs KaXI0ro Bpe-
MEHH roja.

2. JluzaliHep WCIOJB3YET CHELUAIbHbIE TEXHUKHU JJI1 CE30HHOTO JEKOpa WH-
Tepbepa.

3. Eciiu uHTEpBhEP UMEET OCHOBHON MPOCTON (POH, TO MBI MOKEM JIETKO U3Me-
HUTbH BHEIIHUI BUJI MHTEPHEPA MPU OMOILIHU PA3IUYHbIX JIEKOPATUBHBIX JIOMOJIHEHHUN
(akceccyapoB).

4. Ham ObUIO OYEHb CIOXKHO OOBEAMHUTH ITH APKHE I[BETA B JACKOpPE JAHHOU
KOMHATBHI.

5. JIuzaiiHep mpelcTaBUiIa HECKOJIBKO OOpa3lloB TKAaHU, KOTOpPbIE OHa XOTela
WCIIOJIb30BaTh JJIsl IPAIMPOBKHU.

6. Pogurenu pemmiy noiaHOCThIO U3MEHUTD JIEKOP BCE KBapTHPHI, XOTS U OblI-
JI1 OTPAHUYEHBI B CPEICTBAX.

7. JlexopaTtop MOMBITAICS 1aTh OOIIHA 0030p CBOETO MU3AMHEPCKOTO MPOEKTA.
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Hrorosslii Tect 110 TeMe IIpocTpaHCTBEeHHBbIN TU3AMH.

. View
. plot
. path
. walk

1
1
2
3
4
3.
6
7
8
9

pergola

. reservoir
. arch

. pond

. hedge

10. lawn

11. slope

12. stream

13. bush

14. feature

15. décor

Paznen IV

. Find appropriate Russian equivalent:

a) y4acToK (3eMJIn)

b) aytes, Tpona

c) BojoeM, OacceitH

d) kycT, KycTapHHUK

€) ra3oH, JIykahka

f) ckioH, ckat

g) 0COOEHHOCTb, XapaKTepHas 4epTa;
h) Oecenka, KpbITas ajuiest U3 BLIOIUXCS PAaCTCHUIN
i) mpyn

) apka, cBOJl

k) m3roponp

1) opopmnenue, nekoparus

m) pyuei

n) TPOIMHKA, JOPOXKKa, MyTh

0) BU/I, NTEN3axK

2. Choose the correct word to complete these sentences:

1. Environmental design meansmore ... interior design.

a. as b. than c. then

2.The term 'environmental design' encompasses ecologically ... design.

a. responsible b. important c. relevant

3. Concerns about ecological impacts of the artificial world have ... in public

Consciousness.

a. increased b. risen c. grown

4. Concerns about ecological impacts of the artificial world have ... in public

CONSclousness.

a. increased b. risen c. grown
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5. The best way to ... big environmental problems involves systems-oriented
problem-solving tools.

a. reduce b. solve c.decrease

3. Fill in the blanks with suitable words:

1. We have ... interests. 2. The church is a typical example of Gothic ... .
3. Attention to detail is one of the great ... of the project. 4. Everything is to be in
...with each other. 5. Several possibilities are under ... . 6. Landscape design and
landscape architecture, both ...soils, drainage, climate and other issue.7. Landscape
architecture ...the artistic design as well as structural engineering. 8. Elements of
garden design include the layout of hard landscape as well as the plants themselves
with consideration for their...requirements.

a) merits b) encompasses c) consideration d)take into account e) harmony

f) horticultural g) similar h) style

4. Find the right variant:

1. Which of the following is NOT a principle of design?
a) Balance b) Scale c) Contrast d) Color

2. Which of the following is NOT a design element?
a) Space b) Movement c)Line d) Value

3. Contrast can be created with which of the following
a) Color b) Scale c¢) Texture d) All the above

4. Contrast can be created with color and texture only.
a) True b) False

5. Value is the relative lightness or darkness of a color.
a) True b) False

6. This is the principle of art that indicates movement by the repetition of ele-

ments.

a) Variety b) Rhythm c) Unity d) Balance
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7. Principle of art that uses contrast to draw attention to an area.
a) Emphasis b) Proportion c) Unity d) Balance
8. Principle of art in which lots of different shapes, colors, forms, etc. might be
used to make the work more interesting
a) Unity b) Balance c¢) Variety d) Rhythm
9. This term refers to the quality of wholeness or oneness that is achieved
through the effective use of the elements and principles of art.
a) Unity b) Rhythm c¢) Balance d) Variety
10. This principle of art is concerned with equalizing visual forces, elements, or
weight in a work of art.
a) Unity b) Balance c¢) Variety d) Emphasis
11. Principle of art concerned with the size relationships of one part to another.

a) Variety b) Unity c) Proportion d) Balance

5. Translate into English:

1. I'MaBHBIM MPUHITATIOM JIAHAMIA(THON apXUTEKTYPBI SBISICTCSI MAKCUMAJILHOE
UCIIOJIb30BAaHUE TIPUPOIHBIX OCOOEHHOCTEH MECTHOCTH M TAPMOHMYHOE COCIUHEHUE
PUPOIHBIX U PyKOTBOPHBIX MAaTEPUAIIOB B IIEIIOCTHYIO KOMITO3HUIIHIO.

2. [IpuHIIMTT TApMOHUY TIOJIpa3yMEBACT B3aMMOCBSI3bh BCEX Pa3pO3HEHHBIX JJIe-
MEHTOB, COCJIMHEHUE UX B €IMHOE 1I€JI0€, COOTHOIICHHE Pa3MEPOB 37aHUS U y4acTKa,
aApXUTEKTYpPHI U JaHAIadTa.

3. [IpuHIIUIT IPOTOPIIUU COCTOUT B TAPMOHHYHOM COOTHOIICHUH MEXIY JJIH-
HOM, IIMPUHON U BBICOTOM JaHIIA(THBIX 0OBEKTOB (KOMIIOHEHTOB).

4. [IpyHIUAIT pUTMAa — PETYJSIPHOE YEPEIOBAHHME OMPEICICHHBIX 3JIEMEHTOB
(BUIOB pacTeHU, 00BEKTOB, OPM U TOHOB).

5. IlpuHIUIT €MHCTBA M €IUHOOOpA3Hsi TOBOPUT O TOM, YTO OTAEIbHBIC KOM-
MOHEHTHI JAaHAMIAPTHOTO caaa (mapka) AODKHBI ObITh TAPMOHWYHO CBSI3aHBI B €IH-
HOE 11eJI0e.

6. IlpuHIIMT BHYTPEHHETO JWHAMH3Ma W KOHTPACTa COCTOUT B TOM, YTO YeM

CHJIbHEE OTJIMYAIOTCS 3JIEMEHTHI 0OPMIIEHHUS APYT OT JApyra (CBETJIbIA-TEeMHBIH, Ja-
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JEKUN-0JIU3KUIA, MaIEHbKUI-00IBIION, KpPYIJIBIA-YIJIOBATBIA U T.J.), TeM OOJbIlIE
BO3HUKAET BO3MOKHOCTEN Ul CO3JJaHUsI KOHTPACTOB U BHYTPEHHETO IMHAMU3MA.

7. IlpuHUMI NEPCHEKTUBBI OIPA3yMEBAET YETKOE pacujI€eHEHUE IPOCTPAHCTBA,
yIIyOJISIFOIIEro MEePCHeKTUBY C MOMOIIBIO B3aUMOAECUCTBUSA PACTUTEIBHOCTU U CBSI-
3YIOLIUX €€ 3JIEMEHTOB.

8. JIroboe orpaxaeHue MoJ4epKUBAET BbICOTY, U TAKUM 00pa3oM, OINpeeIIsIeT

IIEPCIIEKTUBY.

HToroBwlii TeCT M0 TeMe JKO-AU3ANH.
Paznen V
1. Choose the correct word to complete the sentences:

1. Building systems and materials may cause allergies or they can make you

a. sick b. tired c. bored
2. When you build or remodel your home you can take ... the latest technolo-
gies and products to protect your health.
a. care of b. advantage of c¢. account of
3. Healthy ventilation systems filter ... harmful particles.
a. down b. out c. up
4. Conventional building materials give ... toxic chemicals.
a. off b. out. over
5. Regular product used for constructing and furnishing create ... pollution.
a. outdoor b. indoor c. interior
6. Healthy electrical systems reduce your ... electro-magnetic fields.
a. sensitivity to b. feeling of c. exposure to
7. You can get rid ... pests using non-toxic products.

a. of b. from c. Off
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2. Choose the right ending:

1. Work with the sun a) 1s a measure of its capacity to store
and regulate internal heat

2. Double glazing b) include using rain water; electricity
generation from windmills
and solar panels

3. The solar gain c) is one of the main principles
of eco-design

4. Self-sufficiency technologies d) is the contribution of the sun
to a house's internal heat

5. The thermal mass of the house e) keeps the solar heat better

3. Translate into English:

l. Dko-nu3aliH — HampaBJICHUE B JIM3alHE U APXUTEKTYpE, AKIECHTHUPYIOIIEE
BHUMAaHME HA 3aLUATE OKPYKAIOIIEH CPEIbl

2. DKO-au3aiiH — 3T0 y100HOE ¥ TapMOHUYHOE CYILECTBOBAHUE YEJIOBEKA B OK-
pyXarwuen cpee.

3. B sKxo-nu3aitne oco0oe BHUMaHUE YAENSIEeTCsl HE TOJIBKO KpacoTe U yA0OCTBY
UCIIOJIb30BaHUsl «O0BEKTa» MPOEKTUPOBAHUS, HO U YUYUTHIBAIOTCS XapaKTEPUCTUKU
IIPUMEHSEMBIX MAaTEPUAIIOB.

4. be3onacHOCTb, OTCYTCTBUE Bpela I 310POBbs, UCIIOIb30BAHUE DKOJIOTHU-
YECKUX MAaTepHUasIoB CBEJACHNUE K MUHUMYMY IIIYMOB, U3JIy4€HUs, BUOpAIUH, CYLIECT-
BEHHAs SKOHOMHUS JCHEXKHBIX CPEACTB 3aKa3uMka - OCHOBHBIE TPEOOBAHUS JKO-

JU3aiiHa K apXUTEKTOpY U JaHAMAPTHOMY AU3aiHEDY.
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Hrorosbiii Tect o TeMme IlpoekTupoBanue.
Pazgen VI
1. Find the pairs of synonyms:
1. choose, 2. initial, 3.collaboration, 4. cornerstone, 5. review,6. primary,
7. verify, 8. survey, 9. obtainable, 10. available, 11. idea, 12. headstone, 13. concept,
14. select, 15. check, 16. Cooperation.

2. Fill in the gaps with the prepositions from the box:

of to out by in at to into

1. The creative component of design is the expression ... a person’s ideas.

2. The technical part is the application of technology ... the resolution of the
design idea.

3. The aesthetic quality of a design relates ... how pleasing it is to look ... .

4. Design work begins with a brief setting ...the aims and objectives of a pro-
ject.

5. Aesthetic quality is determined ... the mix of form, space, color, line, tex-
ture, and light and shadow.

6. Companies and organizations need to take ... account all the internal re-
sources, people and information

7. The designers also have a vital role to play ... representing their ideas ... all

those involved ... executing them.

3. Match the phases of a project:

1. Initiation phase 2. Definition phase 3. Design phase 4. Development
phase 5. Implementation phase 6. Follow up phase 7. Project reporting

a) In this phase, project leaders consult with their clients if many new and un-
expected requirements have emerged.

b) In this design phase, the central question .concerns when and where the pro-
ject ends.

¢) In this phase, the idea for the project is explored and elaborated.
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d) This phase involves the construction of the actual project result.

e) In this phase, one or more designs are developed, with which the project re-
sult can apparently be achieved.

f) In this phase, the requirements that are associated with a project result are
specified as clearly as possible.

g) In this design phase, everything that will be needed to implement the project

is arranged.

4. Translate into English:

1. Pa3paboTka [u3aliHa WHTEpbepa HAUMHAETCS C COCTABICHUS JAM3ailH-
IPOEKTA.

2. In3aifH-POEKT — KOMILIEKT JJOKYMEHTOB, OMUCHIBAIOIINX (DYHKIIMOHAJILHBIE
U TU3aHHEPCKUE PEILICHHUS.

3. B nu3aiH-nIpOEKTax COAEPKATCS YEPTEKMU IMIOMEIIECHUS U ONIMCaHUs BCEX Jie-
Tajsied OyJyLIero HMHTEphEepa, BKIOYAs OTICJIOUHbIE MaTEpHalbl U PACIONIOKEHHE
KOMMYHHUKALIUH.

4. B npoeKkTe NpHUCYTCTBYET TEXHUUECKOE 3aJaHHE, B KOTOPOM OIMCAHbI BCE
TpeOOBaHUS U MOXKETAHUS 3aKa3urKa.

5. CHayana mpou3BOIATCS 0OMEpBI MOMEIICHHSI, TIOCJE Yero pa3padaTbIBAIOTCS
IPUMEPHBIE TUIAHUPOBOYHBIE PELICHUS U 3CKHU3BI.

6. Tak kak 3D-MozaenupoBaHue — TPyAO3aTPaTHBIM MpolecC, HA 3Tane MNpHU-
MEPHOTO IJIAaHUPOBAHUS MOAPOOHBIE TPEXMEPHBIE MOJIEIN Pa3padaThIBAIOTCS TOIBKO
II0CJIE COTJIACOBAHUS C 3aKa3YUKOM.

7.1locne yTBepXkAEHUSI pa3MEILEeHUs] 30H pa3padaTbIBAIOTCS MPOEKTUPOBOYHBIE
YEePTEXKHU IEKTPUUECKUX MPOBOOB U IUIAHUPYETCSI PACHOI0KEHUE ANEKTPOIPUOOPOB

8. B ciyuae HEOOXOIMMOCTH BBINOIHSIOTCS YEPTEKHU U3MEHEHUN B IJIAHUPOB-
K€, IJIaH MOTOJIKOB M HalOJIbHBIX MOKPBITHI, pa3MEIIeHHs] CAHTEXHUYECKOTO 000py-

AOBAaHM:A, MATCPpHUAJIBI U IIPCAMCTBI MeOeau ACKOpa.
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2.3. [lepeyeHb BONPOCOB K 3a4€Ty

1. Munu-npe3enraius (2 MUH.) Ha aHTJIMICKOM s3bIke 10 TeMe Fine Art

2. Munu-tipe3eHTanus (2 MUH.) Ha aHTJIMMUCKOM s3bIKe 110 Teme Major Schools
of Fine Art

3. Munu-npe3entanus (2 MUH.) Ha aHTJIMKUCKOM si3bIKe 110 Teme Applied Art

4. Munu-tipe3eHTanus (2 MUH.) Ha aHTJIMMUCKOM s3bIke 10 Teme Architecture
and Design

5. Munu-nipezenrtanus (2 MuH.) Ha aHriauickoMm sa3bike 1o TeMe The Elements
of Design

6. Munu-nipezentaius (2 MUH.) Ha aHriuiickoM s3bike 1o Teme The Principles
of Design

7. Munu-nipezenraius (2 MyuH.) Ha aHrauickoM si3bike 1o Teme Colours in De-
sign

8. Munu-npe3eHTanus (2 MUH.) Ha aHTJIMACKOM s3bIke 0 Teme Environmen-
tal Design

9. Munu-npe3enTanus (2 MUH.) Ha aHTJIMKACKOM s3bIke 10 TeMe Art Elements
of Landscape Design

10. Munu-nipezenrtanus (2 MUH.) Ha aHTJIMKACKOM s3bIke 10 TeMe A Phasing

Model of a Project

2.4. O0pa3en KAPTOYKHU K 324ETy

1. Translate the text Nel in writing:

The challenge for all involved with design and technology is to design and
build products that people need, are safe to use, do not pollute the earth or harm the
environment in any way, do not destroy wildlife habitats, do not waste finite re-
sources. Internal environments include the environments of personal housing, public
buildings, public and personal transport and places of work. These environments are
designed to give us the conditions we need to live and work comfortably, i.e. securi-
ty, warmth, light, clean fresh air and access to food, drink and places for rest and re-

laxation. The size, shape and colour of these internal environments, together with the
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materials used in them, their light source, their equipment and facilities, all have ef-
fects on our comfort, safety and well being. Individual tastes, cultural influences,
fashion and the affluence of the accommodation owner/occupier helps to create di-
versity in the design of internal environments. External environments include the
size, shape and layout of buildings, parks, and transport etc. External environments
should be visually pleasing and should enable the community to function properly.
That means that people should be able to move easily and safely from place to place,
there should be places where people can do work to earn money, there should be
places where they can buy food and household goods and there should be places for
relaxation, recreation, sport and education.

2. Speak on the topic Nel

3. Speak on the topic: My Master Degree Project (Thesis, Paper)

2.5. O0pa3upl TEKCTOB K 3a4eTy

Text 1.Translate the text in writing:

Designers, agronomists, builders, psychologists carry out a landscape project.
This collective work comes to the excellent result in a landscape design. There is an
exhibition plot of land in Sheremetievo (12 km from Moscow), where customers can
view the landscape design created and served by the company. The company pro-
vides interior of landscape design for private and corporative customers. Do you want
to have a beautiful landscape design on your plot of land? Firstly, a landscape project
is to carry out. Their specialist will come to your plot to get an order and to form a
sketch by hand, then this specialist carries out a landscape project by hand or visuali-
zation by computer (AutoCAD, PhotoShop, 3D Max). The next is the realization of
landscape design on the plot. Landscape design is a result of human’s activity on a
plot of land for creating beautiful views. Landscape design is a method of providing
inside territories with artistic value. Landscape design has some styles. Landscape
style is a style of landscape design based on natural views without geometric figures,
with flexible forms of garden constructions: paths and walks, pavilion, pergola, arch,

- with flexible forms of garden water features: garden reservoirs, ponds, - with flexi-
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ble forms of groups of landscape plants: trees, bushes, flowers in flower bed. Land-
scape project is an artistic passport of a plot. It’s important to project out beautiful
views and isolate poor details, to take into account the wishes of the plot’s owner and
opportunity of maintenance of the landscape project. One can have got not many
landscape plants: trees, bushes, flowers — or elements of landscape design in the gar-
den: flower-bed, pavilion, garden reservoir or pond, garden rocks — but everything is

to be in harmony with each other.

Text 2. Translate the text in writing:

An art museum, also known as an art gallery, is a space for the exhibition of
art, usually visual art, primarily paintings, illustrations, and sculpture. Collections of
drawings and old master prints are often not displayed on the walls, but kept in a print
room. There may be collections of applied art, including ceramics, metalwork, furni-
ture, book art and other types of object.

The first publicly owned museum in Europe was the Uffizi Gallery in Florence.
While initially conceived as a a palace for the offices of Florentian magistrates, it lat-
er evolved into a display place for many of the paintings and sculpture collected by
the Medici family or commissioned by them. After the house of Medici was extin-
guished, the art treasures remained in Florence, forming the first modern museums.
The gallery had been open to visitors by request since the sixteenth century, and in
1765 it was officially opened to the public. The specialized art museum is considered
a fairly modern invention, the first being the Hermitage in St. Petersburg which was
established in 1764.

The Louvre in Paris, France was established in 1793, soon after the French
Revolution, when the royal treasures were declared for the people. The Czartoryski
Museum in Krakéw was established in 1796 by Princess Izabela Czartoryska. This
showed the beginnings of removing art collections from the private domain of aris-
tocracy and the wealthy into the public sphere, where they were seen as sites for edu-

cating the masses in taste and cultural refinement.

44



Text 3. Translate the text in writing:

The Musée du Louvre contains more than 380,000 objects and displays 35,000
works of art in eight curatorial departments. Read the article and say what it is devot-
ed to? An Egyptian antiquity is the first department, comprising over 50,000 pieces,
includes artifacts from the Nile civilizations which date from 4,000 BC to the 4th
century CE. The collection, among the world's largest, overviews Egyptian life span-
ning Ancient Egypt, the Middle Kingdom, the New Kingdom, Coptic art, and the
Roman, Ptolemaic, and Byzantine periods. The department's origins lie in the royal
collection, but it was augmented by Napoleon's 1798 expeditionary trip with
Dominique Vivant, the future director of the Louvre. Guarded by the Large Sphinx
(c. 2000 BCE), the collection is housed in more than 20 rooms. Holdings include art,
papyrus scrolls, mummies, tools, clothing, jewelry, games, musical instruments, and
weapons. Middle Kingdom art, "known for its gold work and statues", moved from
realism to idealization. The New Kingdom and Egyptian sections are deep, but the
statue of the goddess Nephthys and the limestone depiction of the goddess Hathor
demonstrate New Kingdom sentiment and wealth. Near Eastern antiquities, the se-
cond newest department, dates from 1881 and presents an overview of early Near
Eastern civilization and "first settlements", before the arrival of Islam. The Greek,
Etruscan, and Roman department displays pieces from the Mediterranean Basin da-
ting from the Neolithic to the 6th century CE. This department is one of the museum's
oldest. Initially, the collection focused on marble sculptures, such as the Venus de
Milo. The Islamic art collection, the museum's newest, spans "thirteen centuries and
three continents". These exhibits, comprising ceramics, glass, metalware, wood, ivo-

ry, carpet, textiles, and miniatures, include more than 5,000 works and 1,000 shards.

Text 4. Translate the text in writing:

High-tech style isn't just for the outside of a building; it's also hugely popular
indoors as well. The style stresses an industrial look. Pipes can be worked into the
decor of the home, instead of hidden in a cupboard or closet. Elements of a high-tech

room can include factory lighting; partial room dividers made of glass bricks; ware-
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house or hospital shelving® painted in flamboyant colors; work benches for counter-
tops>®; and office chairs for furniture. Steel appliances and even dishes can accent the
style, as can geometric patterns in floors and walls. High-tech style came about when
architects and designers were looking for a way to liven up modern architecture. In
many places, any sort of modern architecture had been replaced with economy build-
ings, as well as homes, apartment buildings and office buildings that appeared to have
been made from a mold®’. The high-tech style not only showed a rebellious attitude
on the part designers who were willing to try something completely different, but also
displayed impressive faith in what was to come. Technological advances were on
everyone's mind, and this high-tech style leaned away from traditional architecture

and more toward science fiction and the world of tomorrow.

Text 5. Translate the text in writing:

Planning is a systematic, organized method of approaching a problem. In the
context of this text, planning means following the design process.

Design has three major components: creative, technical and aesthetic. The crea-
tive component is the expression of a person’s ideas and is unique to the individual.
The technical part is the application of technology to the resolution of the design idea.
The aesthetic quality of a design relates to how pleasing it is to look at. Good design
expresses a person’s creativity with a balance of technical quality, as represented by
the functionality of the product, and of aesthetic quality.

Functionality is a measure of how well the product meets the needs as ex-
pressed in the design problem. Aesthetic quality is determined by the mix of form,
space, color, line, texture, and light and shadow.

Aesthetic design follows basic principles: Unity, or a feeling of wholeness; va-
riety, or contrast in texture, line, shade; emphasis, used to point out particular details;
balance, or the appearance of equal weight for various components; repetition, or the
use of a detail or element throughout; and rhythm, or the repetition of lines and
curves to give a feeling of movement. These are used in various combinations to give

a particular feeling to a design.
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Two additional devices used to promote a particular design concept are the ma-

terials used for the product and the type and style of surface decoration.

2.6. MeTtoaudeckue PEKOMCHIAIIUA 110 OPraHu3anumn

CAMOCTOSITEJIbHOM paﬁoTI)I MaruCTpaHnToB

[Ipu opranu3anuu caMOCTOATENHHON pabOThl MaruCTpaHTa HEOOXOIUMO yUHU-
THIBaTh MHTEPECHl U MOTpeOHOCTH OOyuarommxcs (o01acte nmpodecCUOHATBLHOW U
HAyYHOU NESTEIbHOCTH, YIaCTHE B MEXKTyHApOIHBIX HAYYHBIX KOH(EPEHIUIX U Ce-
MUHapax, KOHTPAKTHI C 3apyOeKHBIMH CIICIIHAIIUCTAMHU U T.1.).

[Ipy M3ydYeHWH AMCHMIUIMHBI HMCIIOJIB3YIOTCS CIACAYIOIIUE BUIBI CaMOCTOS-
TEIbHOU padOTBHI:

— MOJITOTOBKA JIOKJIaJIOB, COOOIIEHHH U pedepaToB MO MPOIICHHBIM TEMaM;

— TIOJITOTOBKA K MTPOBEJICHHUIO POJIEBBIX UJIU JCIIOBBIX UTD;

— TIOJITOTOBKA K BBITIOJIHEHUIO JICKCUKO-TPAMMATUYECKUX TECTOB;

— TOATOTOBKAa K BBICTYIUICHMIO Ha HWHOCTPAHHOM f3BIKE HA HAY4YHO-
MPAKTUICCKUX KOH(DEPEHITUSAX;

— paboTa ¢ OpUrMHAILHBIMU HEaIalTUPOBAHHBIMHU CIIEIIUATbHBIMU U31AHUSMU;

— paboTa ¢ IBYS3BIYHBIMHU U OTHOSI3BIYHBIMHU CJIOBAPSIMHU;

— pa60Ta C I/IHTepHeT-I/ICTOLIHI/IKaMI/I; KOMIIBIOTCPHOC TCCTUPOBAHMC.

2.7. IlpuMepHbIe 3aJaHUS JJIA CAMOCTOSTEIbHOM

padoThI MATUCTPAHTOB
Tema 1. MupoBble HIKOIBI MCKycCTBa TemaTWyecKui KOHTPOJb: Kpyrisii
croux: Ilpe3entanms pedeparoB: «Major schools of fine arty. MuHu-koHbepeHIHs:
«An interview with a representative of Pop Art». PepepupoBanue texcron. Jlutepa-
typa: 1. Jlokmagel MarucTpantoB. 2. AyTEHTHYHBIE HPO(PECCHOHATBHO-OPUEH-
TUPOBAHHHBIE TEKCTHI MArUCTPAHTOB.
Tema 2. Bunpl au3zaitHa. Tematudeckuit KoHTpoJb: Kpyrsiii cton: Types of

design and their purposes. PedbepupoBanne tekcroB Jluteparypa: 1. Jlokimaabr maru-
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CTpPaHTOB. 2. AyTEHTUYHbIE TPOPECCUOHATBLHO-OPUEHTUPOBAHHHBIE TEKCThI MarucT-
PaHTOB.

Tema 3. Iuzaitn unteppepa. TeMaTtnyeckuili KOHTPOJIb: MUHHU-KOH(EepeHUs:
«Outstanding figures in the interior design and their achievements». [Ipoekt uaTephH-
epa u auckyccusi «Positive and negative aspects of the project in accordance with
feng shui directions». PedepupoBanre HaydHOTO TEKCTa MO CHEIUATBHOCTA MAarucCT-
panTta. Jluteparypa: 1. Jlokiaasl MarucTpanToB. 2. AyTeHTUYHBIE TIPO(deccroHamb-
HO-OpPUEH-TUPOBAHHHBIC TEKCTHI MArUCTPAHTOB.

Tema 4. Dxo-gu3aitn Temarnueckuil KOHTpOJb: Munu-koHdepenmus: «Eco-
Design and the Choice of Materials». Jloknaasl maructpanToB o teme. Pedepupo-
BaHHWE HAy4YHOI'0 TEKCTa MO CIEUUaJIbHOCTH Maructpanta. Jlureparypa: 1. Jloknazas
MarucTpanToB. 2. PedepupoBanue HaydHBIX TEKCTOB.

Tema 5. TlpoextupoBanue. Temaruueckuit koHTposab: Kpyrusiii cron: «Con-
ceptual and detailed design. The project phases». Jluteparypa: 1. {oknaapl Maruct-
panToB. PedepupoBanne HayqYHOTO TEKCTA MO CIEIHUATLHOCTH MaruCTPaHTa.

Tema 6. lIpeaMeT HAy4YHOTO MCCIIENOBAHUSI MAarucTpanTa. TeMaTu4eckui KOH-
Tpoab: Munu-kordepennus: [Ipe3eHramnus HaydYHOW CTaThbH MO TEME HAYYHOTO HC-

CJICOOBAHNA MaruCTpaHTa. JII/ITepaTypa: I[OKJI&I[I)I MaruCTpaHTOB.

2.8. KpuTepuu o1ieHOK BUI0B pe4eBoOil 1eATeJbHOCTH
Kpurepun onieHkH penenTHBHBIX BUAOB peveBOil AeATeJTbHOCTH
[lonumMaHue OCHOBHOTO cojiep>kaHusi TeKCTOB. IlosiHOTa moHMMaHus: * mpa-

BUJIBHOCTh OMPECIICHUSI TEMbI, OCHOBHBIX JCUCTBYIOUINX JHUI], ()aKTOB, COOBITUN U
UX IOCJIEIOBATEIbHOCTH; * YCTAHOBJIEHUE JIOrMUYECKON/XPOHOJOTNYECKON CBSA3U Me-
KAy (paxTaMu/cOOBITUSAMM; * Pa3IMYCHHE OCHOBHOM M BTOPOCTENEHHOM HH(OpMa-
I[MH; * OLIEHKA HOBU3HBI/3HAYUMOCTU U3JIO)KEHHBIX B TEKCTE (pakToB. TOYHOCTH MO-
HUMaHMsS: * [PaBUWIbHOCTh NOHMMAHHUS JIEKCUUECKUX M IPAaMMAaTUYECKUX CPEJICTB B
JAHHOM KOHTEKCTE; * pa3inyeHne (HaKTUIeCKOl U OIeHOYHON nHpopmanmu. ['myou-

Ha IIOHMMAaHM:A: * IIOHUMAaHUC NICH TCKCTA, OTHOIICHUA aBTOpPaA K COOBITHSIM U I[GﬁCT-
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BYIOIIMM JIMIIAM; * OLIEHKA M3JI0’)KEHHBIX B TEKCTE (DaKTOB, COOBITUHN, CAMOCTOSATEb-
HBIN BBIBOJT

KpuTtepumn oneHKu NPOIyKTUBHBIX BU/IOB pe4eBoii 1eATeJIbHOCTH

Juanorudeckass pedyb ® CTENEHb peaTM3allid KOMMYHHUKAaTUBHOM 3a/layu;
* YMEHUE WHUILIMHUPOBATh U MOJJACPKUBATH Oeceay MO MPEAJIOKEHHOM cUTyaluu/ Te-
Me/mpobiieme; © OBICTPOTA PEAKIMH; * YMEHUE BhIpAXKaTh CBOE OTHOIICHHE/MHEHHUE;
* BBIOOp SI3BIKOBBIX M PEUYEBBIX CPEICTB B COOTBETCTBUU C CUTYAIMEH/TEMOM/ Mpo-
OsieMol 0O1IeHUs; * pa3HOOOpa3ue UCIOJIb3YyEMbIX SI3bIKOBBIX U PEUYEBBIX CPEACTB (B
npeaenax MPOAYKTUBHOTO SI3BIKOBOTO MHUHUMYMa, OIPEAETSIEMOro MpOrpaMMoii);
* UCTOJB30BAHUE PEYEBBIX KIMIIE Uit OQOPMIICEHUS PEIUIMK; * JIEKCHKO-
rpaMMaTudeckas U pOoHEeTHYECKasl MPaBMIIBHOCTh PEUM; * UCTIOIh30BAHUE KOMIIEHCA-
TOPHBIX YMEHHUU B CIydae 3aTpyAHCHHUI B OOIIICHUH; ® KOJIMYECTBO PEILIUK.

MoHnosioruueckasi pedb * CTENEHb pealu3allid KOMMYHHKATHBHOW 3aJauu;
* IOTUYHOCTH M TOCJIEIOBATEILHOCTD BBHICKA3bIBAHUS; * 3aBEPIICHHOCTh BBHICKA3bIBa-
HUS; * YMEHHE BBIPa)KaTh CBOE OTHOIICHHE/MHEHHUE; * MCIIOJIb30BAHUE a/ICKBATHBIX
CBSI3YIOIIIUX DJIEMEHTOB; * BBHIOOD S3BIKOBBIX M PEUYEBBIX CPEACTB B COOTBETCTBUU C
CUTYyaIue/Temoit/ mpobiaeMoil 00IIeH s ; * pa3HO00pa3ue UCIIOIb3yEMbIX SI3bIKOBBIX
U PEUeBBIX CPEACTB (B Mpejesiax MPOIYyKTUBHOIO SI3bIKOBOI'O MHHHMYMa, OIpeEie-
JSIEMOTO MPOTPaMMOil); * JTEKCUKO-TpaMMaTh4ecKasi U (poHEeTHYeCcKasi MPaBUILHOCTD
peyuH; * UCIOJIb30BAHNE KOMIIEHCATOPHBIX YMEHUHN B Ciy4yae 3aTpyJHEHUH B 0OIIe-
HUU; * OETJIOCTh peUH; * 00HEM BbHICKA3bIBAHUSI.

Kpurepuu oueHKH NUCbMEHHOM peyn

* COOTBETCTBHE MMCbMEHHOI'O BHICKA3bIBAHHUS KOMMYHUKATUBHOM 3a/1aue; * Jio-
THYHOCTb, TIOCTIEIOBATENBHOCTh W CBA3HOCTh MHUCHbMEHHOTO BBICKA3bIBaHMUs; * BHIOOD
SI3BIKOBBIX W PEYEBBIX CPEICTB B COOTBETCTBHH C PEIIaeMONl KOMMYHUKATHBHOM 3a-
nadeii; * pazHooOpasue MCIOJb3YEeMbIX SI3bIKOBBIX W PEUYEBBIX CPEACTB (B Mpejeax
OPOAYKTUBHOTO SI3HIKOBOTO MHUHHUMYMa, OMPEAENEMOr0o MPOrpaMMOii); ® JEKCHKO-
rpamMMmarrydeckas u opdorpadudeckasi MpaBHUILHOCTh MUCHbMEHHOTO BBICKA3bIBAHUS,

* 00bEM MMCHMEHHOT'O BHICKA3bIBAHUS.
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3. BCIOMOT'ATEJIbHBIN PA3JIEJI

3.1. IlepeyeHb OCHOBHOM JIMTEPATYPHI

1. AdanacbeBa, T. B. AHrIMCKUI S3bIK JUIsl HAYYHBIX paOOTHUKOB : y4eOHO-
metof. mocobue / T. B. AdanacreBa. — Munck : MHCTUTYT MOATOTOBKH HAy4YHBIX
kaapoB HAH benapycu, 2006. — 123 c.

2. T'aBpunoBa, U. A. English on Design: Aunrnuiickuii mis auzaiinepoB /
N. A. T'aBpunosa. — Omck : OMI'TY, 2011. — 59 c.

3. T'ub6c, />xennu. HacronpHas kHuWra au3aiiHepa uHTepbepa / JIKeHHU
['n66¢c. — M. : 3A0 BMM, 2006. - 112 c.

4. HapuueBa, M. B. English for Designers : ydebno-meron. mocobue /
M. B. HapuueBa — H. Hosropopg : BIUITY, 2006. — 76 c.

5. Koperkast, M. K. Jluzaiin apXuTeKTypHOU Cpeapl : y4eOHO-METO . mocodue /
M. K. Kopenkas. T. A. Ta6akoBa. — Bonr’ACY, 2013 — 47 c.

6. Jlamunckas, T. A. TepMHUHOJIOTHS IO UCKYCCTBY HAa MHOCTPAHHBIX S3bIKAX :
npaktukyM / T. A. Jlamurackas. — MuHCK : UHCTUTYT COBPEMEHHBIX 3HAHUN UMEHH
A. M. Illupokosga, 2015. — 152 c.

7. CornukoBa, B. O. Jlangmadrtuas apxutextypa / B. O. CotHukoBa. — Yibs-
HOBCK : YaI'TV ,2010. — 145 c.

8. Teonoposckuii, B. C. CTpouTenbCcTBO U AKCILTyaTalys JaHAmapTHOW apXu-
tekTyphl / B. C Teomoporckuii, B.C. Cabo, B.A. ®ponos; mox pea. B.C. Teogopos-
ckoro. — M. : Akagemus, 2008. — 352 c.

9. llleBuona, I'. B. AHrnuiickuii s3bIK : y4e0. mocodue 1 By30B MO CIELH-
anpHoCcTH "uzaite" / I'. B. IlleBuosa [u ap.]; moa o6m. pex. I'. B. IlleBroBoit. — M. :
Bricmias mkoma, 2007. — 360 c.

10. Dictionary of English Language and Culture: Longman, 2000.

11. Dnexrponnsiii cnoBapb ABBYY Lingvo 11 : AHrio-pycckuit cioBapb 00-
ment nexcuku/ ABBYY Software, 2005. — 100 TBIC. cTaTeH.

12. Fleming, J. The Penguin dictionary of Architecture and Landscape architec-

ture/ J. Fleming. — New York, 1999. — 644 p.
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3.2. [lepeyeHb A0MOJTHUTEIbHOMN JUTEPATYPbI

1. Exemecsunslii )kypHan « Home & Design Magazine».

2. Kypnan « Mebenp & untepbep». — Munck: YII « Mbdmkuk», BBITYCK
11,2015.

3. UnTepneT-caiit www.britanica.org (3unmkinonenus bpuranun)

4. UnTtepuer-cait www.englishclub.net (oOyuarorue TecTh)

5. MaTepreTt-caitt www.english-to-go.com (mH(pOPMAITMOHHBIE CAUTHI

6. UaTepueT-caiitt www.globalenvision.org JIJIS CAMOCTOSITEIIbHOM

7. Uatepuert-caitt www.Irs.ed.uiuc.edu/Impact/ paGoThl CTYJI€HTOB)

8. http://cyberleninka.ru/article/n/dizayn-i-virtualnaya-sreda

9. by.bizin.ewrus/mebelyu-i-interyuer...000-myadzhik

10. ITnakaTel ¥ TaOIMIIBI, WILTIOCTPUPYIOIINE TPAMMATUYECKUNA MaTepual.
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3.3. YueOHO-MeTOAUYECKAA KAPTA Y4eOHOM TUCUHMILIIHMHBI

(nneBHast popma o0yueHHU)
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I HckyccTBO M 1u3aiiH

1.1 | U306pa3utenpHOE 2 4 |Metognu. | OcH.: | JEeKCHUYECKUHU
U ICKOPaTHBHO- nocooue [1], TECT,
MPUKJIagHOE [31], -IUCKYCCHH
HCKYCCTBO [6], Mpe3eHTaluN

[11]

1.2 | My3eiinble Bujgeoma- | OcH.: | -IUCKycCUH
KOJUIEKIINHU Tepuan [1], -[Ipe3eHTalluU
HCKYCCTBa 4 4 [6], pedepupona-
U In3aiiHa [11] | Hue

1.3 | MupoBbI€ IIKOJIbI Bugeoma- | [1] -IOKIaj Impe-
HCKYCCTBA 2 4 | Tepuan [3], 3€HTalUH

[6]

1.4 | Bunel qu3zaiina 2 4 | unrepHer- | OcH.: | -Ipe3eHTaLNU
(MHIYyCTpHATBHBIN, pecypenl | [3], pedepupona-
rpaduyuecKuii, [6], HUE
JIA3aliH BUPTYaJlb- [11]

HOTO
MIPOCTPAHCTBA)

1.5 | DnemeHThI 2 2 OcH.: | -nuamoru
Y IPUHIIUIIBI [1], -TUCKYCCHH
Ju3aliHa [3], -pe3iome

[6]
[11]
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1 2 | 3| 4| 5 | 6] 7] 8 9 | 10

II Hcnoan3oBanue BeTa B AN3aiiHe

2.1 | Ucnonb3oBanue u OcH.: | -auanoru
nepeayda BETOBOM [1], -IUCKYCCUU
raMMmbl B IN3aitHe Merou. [6] -I3aiH

2 4 -IIPOEKT-
mnocooue .
JIEKCUYECKUI
TECT,

11 Ju3aiiH MHTEpbEpa

3.1 | BuyTpensnee mnpo- 2 4 | Merogu4. | OcH.: | -TEKCHYECKHUI
CTPAHCTBO U €T0 rmocooue [1], TECT,

IU3aiH [6], - IUAJIOTU
(MHTEpBEp TOCTHU- [10] | - nuzaiin-
HUIIBI, KBAPTHUPHI, MPOEKT
MOPCKOTO JIaitHepa) - o0cyX/IeHHe

3.2 | TexHuka AeKOpupo- HNutepner- | OcH.: | -T€KCUYECKHI

BaHMsI HHTEpbEpa pecypcbl [6], TECT,
[10] - IUajioru
2 4 -BBITIOJTHEHHUE
3aJaHui
-aHHOTAITUS

3.3 | IIpuHUIUIIBI UCTIOJNB- Meroanu. | OcH.: |-00CyxIeHue-
30BaHus (IH-IIYS B 2 4 | mocobue [6], |AW3aliH-IPOEKT-
JIM3aitHe HHTepbepa [10] |pedepupoBanue

v IIpocTpaHcTBeHHBIH QU3aliH

4.1 | IlpocTpaHCTBEHHBIN Meroaunu. | OcH.: |-00CyXIeHue-
JIU3alH ) 4 nocobue [1], |Au3aliH-IPOEKT-
Y €ro 3JIEMEHTHI. [6], |pedepupoBanue

[10]
4.2 | JlannmadTHBIN OH- BHUIEO OcH.: | -nu3aiH-
3aillH [3], MPOEKT
[6], -IIpe3eHTallUH,
-JIEKCUYECKUMN
TECT

\4 JKo-IU3aiH U BLIGOP MAaTEPHAJIOB

5.1 | IlpuHUMMIBI 3K0- ) ) Metoanu. OcH.: | nuckyccus
JTu3aiHa nocooue [1], 6]

5.2 | Dko-au3aiid U BEI- OcH.: | -auckyccus
00p MaTepHanos; [6], - pedepar,
JIA3alH U 3J0POBbE [10] JIEKCUYECKUHI
YeloBeKa TECT
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1 2 (3] 4| 5 e | 7] 8 | 9 | 10
VI IIpoexTupoBanue
6.1 | PykoBoacCTBO mpo- Meroanu. | OcH.: | -00CcyxeHue
€KTOM; OCHOBHBIE nocooue [3], -U3aiH-
ATarbl IPOEKTUPO- 2 4 [6] MPOEKT
BaHHUA -POJICBBIC UT-
pBI
6.2 | CTpyKTypHOE TU1a- OcH.: | -00cyxneHue
HUPOBAHUE [31], -aHHOTAIIHS,
[6] JIEKCUYECKUH
TECT,
Hroro: 86 32 54
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3.4. Y4yeOHO-MeTOANYeCKAs KAPTAa Y4eOHO! AU CIHUTLIHMHBI

(3aouHas popma 00yueHMs1)

KonuyecTBO ayiuTOpHBIX 0 =

. 4acoB z X

E g 2 = pIeS|

5 - = 0 4 K =)

= = =~ ~ =R

N = = = O H O < g

< = = = ?é fa] O w O [oB —~ o

: = | 2| E2E| €22 | = =

S Hassanue = | 8| 8| 58| g &= =S Z =

& =

] paszena, TeMbl = 0 o | 2|8 g £ =g © g é

=

= S| E| 2| £ 53| e85 | = :

g = 2. o |58 S & 2 S

2 s 21 5128 oz s 7

= E =9 o F =

T = & s £ 99

= o | S & s
= < S | © &
5| 2] % -
= = =
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I HcekyceTBo M au3aiiH

1.1 | U306pa3utenpHOE 2 20 | Meroany. OcH.:

U J€KOPATUBHO- rnocooue [1], JTUCKYCCUU
MPUKJIAJHOE UC- [6], Mpe3eHTaANN
KYCCTBO. [10], | pedepaTsi
My3eliHble KO- [11]

JIEKIIMHM UCKYCCTBA

U IU3aiiga.

MupoBsle IKOJIBI

HCKYCCTBA.

1.2 | Buasl nu3aiina MeTtonunuy. OcH.: | -auckyccun
(MHIy CTpUANIbHBIH, nocobue: [1], TTU3aiH-
rpaduyeckui, 1u- Bujeomare- | [6], IIPOEKT
3aiiH BUPTYaJIbHO- puan [10] -
ro MPOCTPAHCTBA). ) 20 MpEe3eHTalUN
[TpocTpancTBeH- pedepupona-
HBIU IU3aiid HHUE
U €T0 JIEMEHTBHI.

JlanamadTHBIH
IV3alH.

11 /Au3aiin nHTEpHEpa

2.1 | BuyTtpennee mpo- 2 20 | Metonuy. OcH.: | -muanoru
CTPaHCTBO U €Tr0 nocobue: [6], -IUCKYCCUH
IU3alH. BHCOMa- [10], -TU3aiH-
Ucnonp3oBanue u Tepuan [11] MPOEKT
nepeaaya 1BeTO-

BOU raMMEI B THU-

3aifHe. DJIEeMEeHTHI
Y TIPUHLUIIBL -

3aiiHa.
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1 2 |3 4 |56 | 7| 8 9 10
I IIpoexTupoBanue
PykoBoacTBo npo- Meroanu. OcH.: | -aHHOTaLUA
€KTOM; OCHOBHBIC rmocooue [5][7], | --poneBbIie
ATaIlbl MPOEKTUPO- [11] UTPBI
BAHMSL. 2 18 -
CtpykTypHOE 11a- JIEKCUYECKU U
HUPOBAHUE. TECT
Hroro: 86 8 78
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3.5. PeueBble kianuie 1js pedepupoBaHusi 1 AHHOTUPOBAHUS

Pedepar u aHHOTAIMs OTHOCSTCS K BTOPHUYHBIM JTOKYMECHTAJIbHBIM UCTOYHH-
KaM HaydHOW mHQOpMamuu. DTO T€ JTOKyMEHTHI, KOTOPbIE COOOIIAIOT CBEICHUS O
HECPBUYHBIX JOKYMEHTAX.

CyumiHOCTh AHHOTHPOBAHHA M pedepupPOBaHMs 3aKIIOYACTCS B MAKCUMAaJTb-
HOM COKpAaIIeHHH 00beMa UCTOYHUKA HH(DOpPMAIIMK TIPU COXPAaHEHUH €ro OCHOBHOTO
conepkanusi. OCyIIECTBIISISI KOMIIPECCHIO TIEPBOUCTOYHUKOB, aHHOTANUS U pedepar
JCNAlOT A3TO NPHHIMIHAAIGHO  Pa3IMYHBIMH  CllocoOamu. AHHOTamusi (0T
JaT.annotatio — 3aMe4aHUe) — KpaTKas XapaKTEPUCTHKA COACPIKAHUS IMPOU3BEICHHUSI
nevaty win pykorucu. OHa IpeCcTaBiIsIieT CO00H MPEeIbHO CHKATYIO OIMHUCATEITBHYIO
XapaKTepUCTHKY NIEPBOMCTOYHUKA. B Hell B 0000IIEHHOM BHJIE paCKPBIBACTCS TeMa-
TUKa TyOJIMKauu 0e3 IMOJIHOTO PACKPBITHS €€ COJep)KaHusA. AHHOTAIUSA 1aeT OTBET
Ha BOTIPOC, O YeM TOBOPHUTCS B MIEPBUYHOM HCTOYHHMKE MHPopmaruu. Pedepar (ot
nat. «referoy», 4To 03HAYAET «cOOOIIAr0») MPEACTaBISIET COOON KpaTKOE H3JI0KCHHE B
MUCHMEHHOM BHJIC WM B (hopMe ITyOJUIHOTO JIOKJIa/la COACPKAHMSI HAydYHOTO TPyaa
(TpYZIOB) TUTEPATYPHI IO TEME C PACKPBHITHEM €r0 OCHOBHOTO COACPIKAHHS 110 BCEM
3aTPOHYTHIM BOIIPOCAM, COIPOBOXKIAEMOE OIICHKOM W BbIBoAaMmH pedepenta. OH
JOJDKEH JaTh YATATEII0 0OBEKTHBHOE TPEICTABJICHNE O XapaKTepe OCBEIIaeMou pa-
OOTBI, U3TI0KUTH HarboJIee CYIECTBEHHBIE MOMEHTHI €€ COJIeP KaHNU.

The article deals with ...

As the title implies the article describes ...

The paper is concerned with...

It is known that...

It should be noted about...

The fact that ... is stressed.

A mention should be made about ...

It is spoken in detail about...

It is reported that ...

The text gives valuable information on...

Much attention is given to...

57



It is shown that...

The following conclusions are drawn...

The paper looks at recent research dealing with...

The main idea of the article is...

It gives a detailed analysis of...

It draws our attention to...

It is stressed that...

The article 1s of great help to ...

The article is of interest to ...

The paper is devoted to (is concerned with) ....

The paper deals with ....

The investigation (the research) is carried out ....

The experiment (analysis) is made

The research includes (covers, consists of) ....

The data (the results of ...) are presented (given, analyzed, compared with, col-
lected)

The results agree well with the theory ....

The results proved to be interesting (reliable) ....

The new theory (technique) is developed (worked out, proposed, suggested,
advanced) ....

The new method (technique) is discussed (tested, described, shown) ....

This method (theory) is based on ....

This method is now generally accepted ....

The purpose of the experiment is to show ....

The purpose of the research is to prove (test, develop, summarize, find) ....

Special attention is paid (given) to ....

Some factors are taken into consideration (account) ....

Some factors are omitted (neglected) ....

The scientists conclude (come to conclusion) ....

The paper (instrument) is designed for ....
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The instrument is widely used ....

A brief account is given of ....

The author refers to ...

Reference is made to ....

The author gives a review of ....

There are several solutions of the problem ....

There is some interesting information in the paper ....

It is expected (observed) that ....

It is reported (known, demonstrated) that ....

It appears (seems, proves) that ....

It is likely (certain, sure) .... It is possible to obtain ....

It is important to verify ....

It is necessary to introduce ....

It 1s impossible to account for ....

It should be remembered (noted, mentioned) ....

DTO — OTPBIBOK U3 KHUTH ... (aBTOP) ... 03arjaBiieHHbIH ... This is an excerpt
from the book ... by... (en)titled ...

Ota craThs o3arjiaBieHa ... Kaura (MoHorpadus) Ha3zBaHa ... Pabora HOCHT
Ha3BaHUE ... OTPBIBOK (CTaThsl) MO 3ar0JOBKOM ... DTOT Hay4YHBIN TOKIAJ ... ITOT
oTpbeiBOK ... This article is (en)titled ... The book (monograph) is headed... The pa-
per bears the heading... The passage (article) under the heading... This scientific re-
port... This excerpt (passage)...

B otpriBke ananmm3upyetcs ... B crarbe paccMmarpuBaercs mpobsiema... OTphI-
BOK COJICP)KHT KOMMEHTapuH 10... OH(a) coaepkuT onucanue ... OTpBIBOK OCBEIIa-
eT nocTkeHus... Jloknmaa mocBsmieH aHanmm3y... B pabore paccmartpuBaercs...
B stom maparpade — 0630p matepuana ... OH(a) kacaercs ... The passage examines
... The article deals with the problem of ... The excerpt comments on... It carries the
description of ... The passage covers the state-of-the-art of The report is devoted to
the analysis of... The paper considers... The paragraph reviews material on... It con-

cerns...
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B nepBbix cTpokax gaercs ... B ciemyroniem naparpade cogepxurcs... B cie-
oyroleM paszjene npoaoikaercs... The first lines give... The following paragraph
contains... The next section goes on with...

ABTOp... (KHura...) HaunHaeT(cs1) C aHAJIU3A ... AHAJTU3UPYET... OMUCHIBAET. ..
OTMEYaeT ... pacCMaTpUBAET, 0OCYKIAET ... MPEICTABISCT. .., COACPKUT OTYET O...
MOKa3bIBACT, WIIIOCTPUPYET ... MOKA3bIBAET rpapuuecku ... IeMOHCTpHUpPYeT obOpa-
I[acT Halle BHUMaHHE Ha ... MoApoOHO obcyxmaaet... The author/writer... (The
book... ) begins with the analysis of .... analyzes, examines... describes ... points out

. considers, reviews, discusses... presents..., reports on... shows..., illustrates...
shows by graphical display... demonstrates ... draws our attention to gives a thor-
ough treatment of ... gives a thorough consideration of...

MoIPOOHO pacCMaTPUBAET ... PA3MBIIUISET O TOM, YTO COCPEIOTOUYUBACT BHH-
MaHHE Ha .... MOJYCPKHUBACT ... TIOJPOOHO aHATU3UPYET ... MpeAjaraeT HOByI KOH-
HEMIHIO ... IPeIaracT HaM PacCMOTPETh ... IPEJIaracT. .. BBIABUTAET HJICHO... BbI-
CTYIaeT C UJIee O TOM, YTO ... BBOJUT MOHSATHE ... YIIOMUHAET O TOM, YTO ... Kaca-
€TCsl BOMPOCA... KPAaTKO OIHMCHIBAET... JAeT MPUMEPHOE NPEACTABICHUE O... 3allu-
I1a€T, BBICTYIMAET 3a / IPOTUB BHICKA3BIBACTCS B MOJIb3Y... TOAAEPKUBACT ... CTABHUT
IOJT BOTIPOC, KPUTHUKYET... OCYKIAET, OTKA3bIBAETCS OT ... BBICTYINAET C BO3paxe-
HUSIMA TIPOTHB... HACTPOEH MPOTHUB... MPOAOKACT ... MPOJODKAET MBICIH O TOM,
YTO ... MPOJOJDKAET PA3BSICHATH ... MOJBOJHUT UTOT ... JENAET 3aKIIOYCHHE O TOM,
YTO ... 3aBEpIIAET, BHICKA3hIBAsICh O TOM, UTO reasons, hypothesizes, theorizes that...
concentrates on... , focuses on... highlights, emphasizes, stresses, gives a thorough
treatment of ... suggests/proposes a new concept of ... suggests that we should con-
sider ... proposes, offers ... puts forward the idea of ... comes up with an idea that...
introduces the conception of ... mentions the fact that ... touches on the issue of ...
outlines... gives us a rough sketch of... advocates, argues for/against ... favours, is in
favour of .... supports.... questions, criticizes... denounces... raises objections
against... is opposed to... continues with... goes on to say that.... proceeds to ex-
plain ... sums up, summarizes... concludes, makes a conclusion that... finishes (by)

saying that...
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OcuoBHas unes... Bornpoc/ mpobnema... [Ipeamer... Tema... Moment... O06-
cyxaeaue OnbIT... [Ipaktuueckuit anaimi... The main idea... The problem, issue,
matter ... The subject... The topic ... The point ... The discussion ... The experience
... The case study...

Bomnpoc, xacaromuiicsi... 0 TOM, KaK pacCMaTpHUBaTh... CBSI3aHHBIA C ... KOTO-
PBIN 3/1eCh TIOCTABJICH... paCCMaTPUBAEMBbIH 371€Ch... HHTEPECYIOLUI Hac/aBTopa ...
CBSI3aHHBIM C 3TUM BOIIPOCOM. .. KOTOPBII OCBEIIAETCS B ... HA IPUMEPE. .. UMEIOIIUN
Oosbiioe 3HaueHue... The issue concerning / regarding ... of how to deal with... as-
sociated with... under consideration (here) at (in) hand... in question... involving this
issue... covered in ... by the example of ... of great importance...

[Tpobiiema o0CykaaeTCs... COCTOUT (3aKJIFOYAETCSI) B TOM, YTO aHAIU3UPYETCS
... paccMaTpHUBaeTCA... OCBEIIAETCS. .. 3aTPAaruBaeTCs. .. BbI3BaHA ... OMPEIEIIAeTCs. . .
00CyXIaeTcsl... cuuTaeTcs (KaKoh-II.) ... 3aCIyKHBACT PACCMOTPECHHS ... OTHOCHTCS
K ... IO BUAUMOMY, SIBJISICTCS... MOKET OBITh pelieHa ... onpenensercs... The prob-
lem is discussed... is... is dealt with... is treated... is covered... is touched upon... is
caused by... 1s defined... is discussed... is considered to be... is worth considering...
refers to ... seems to be ... can be solved ... is defined...

B ()U3MYECKOM CMBICIIC/OTHOIICHUH... B YaCTHOCTHU... BKpATIE... BO MHOTHX
aCTeKTax... B COOTBETCTBHH C... B CBSI3U C... B KOHTEKCTE ... B paMKax... MO3XKeE ... B
nanpHeumeM ... in terms of physics... in particular... briefly... in many ways ac-
cording to... in relation to... in the context of... within the framework of ... later on
... further on.... Kak BugHO U3 Ha3BaHus (CTaThu, IIaBbl, OTPBIBKA) ,... Cys mo co-
Nep>kaHuto (CTaThH, TJIaBbl, OTPBIBKA),... As the name of the (article, chapter, excerpt,
passage) suggests, ... Judging from the content of this passage (article, chapter, ex-
cerpt) ... .

Cunraercs (cuutaroT), uto ... OT™Medaercs, 4to ... ['oBopHuTCS O TOM, HTO...
IIpenmonaraercs, uro... [loguepkuBaercs, uto... 13 atoro oueBuaHo, 4ro... 13 cka-
3aHHOTO cienyeT, uTo... It is believed that... It is pointed out that... It is said that...
It is assumed/suggested that... It is stressed that... It appears from this that... It fol-

lows from what has been said that...
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MoxHO cAelaTh BBIBOA O TOM, YTO... B 3akiIioueHne MOXKHO CKa3aTh, YTO...
Mo>xHO 00OCHOBaHHO CHieJaTh BBIBOJ O TOM, 4TO ... Ecim roBOpuTh KpaTko... We
may conclude that ... In conclusion one may say that One might reasonably draw the
conclusion that... Briefly speaking.../ To put it briefly...

I['aaroJsl ¢ 001MM 3HAYEHHEM HCCIIeI0BAHUS:

study — nmeer Hanbosiee MMPOKOE YMOTPEOICHUE U O3HAYAeT «U3ydaTh, HC-
CJIEIOBATHY.

investigate — MOAYEPKUBACT TIIATEIBLHOCTH UCCIIC0BaAHUS.

examine — MOMUMO «H3y4aTh, UCCIICIOBATHY», O3HAUAET «PacCMaTPUBATh, BHU-
MaTelIbHO OCMAaTPUBATh, TPOBEPSITHY.

analyze — uccrneoBarb, U3y4arb, aHAIM3UPOBATD.

consider — u3yuaTh, pacCMaTpUBAaTh.

I'aarosisl ¢ 00IMM 3HAYEHHEM ONMCAHUS:

describe — onuceIBaTh, 1aBaTh OIKCAHUE.

discuss — 00Ccy/1aTh OMUCKHIBATH (C PJIEMEHTOM TMOJEMUKH ), U3JIaraTh.

outline — KpaTKo OMUCHIBATh, ONMUCHIBATH (B OOLIUX YepTax), OUepUNBATD.

obtain — moxyuaTh (Hanbosee MUPOKOE 3HAYCHHE).

determine — onpeAesITh, MOJy4YaTh, HAXOAUTH (JIIDOBIM CLIOCOOOM).

find — HaxoauTH, OOHAPYKUBATH.

establish — ycranaBnuBath, (TOYHO) ONpeAeNnsTh, (yOSIUTEIHHO) MOKA3bIBATh.

calculate — BBIYHCIIATH, MOACUYUTHIBATH, HAXOAUTH, ONIPEICIATh BEIHUNUHY (IIPU
OMOIIIN apU(PMETHUECKUX TEHCTBU).

compute — MOJCYUTHIBATH, MPOU3BOANTH YHCICHHBIA pacueT (4acTo C IMOMO-
b0 BEIYMCIIUTEILHON TEXHUKH ).

estimate — OIIEHMBATh, MOJYy4YaTh OIEHKY (B YMCIAX), OMPENEsATh, HAXOIUTh
KOJIMYECTBEHHYIO BEITUUHHY .

evaluate — orieHuBaTh (BEMWYMHY, KOJUYECTBO, CTETICHD, 3HAYCHUE, POJIh) OII-
PENeNiTh, BBIACHITH, HAXOAUTH (IPUYHUHY SBICHUN UITU COOBITHI).

make (undertake, perform) a study — uccienoBatp, u3y4yarb, aHaIM3UPOBATH

carry out an investigation — MpOBOJUTH UCCIICIOBAHKE
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perform analysis of (on) — mpoBoaUThL aHATH3

make calculation, estimation, evaluation of (on)... — mOJACUUTHIBATh, paCCUH-
THIBaTh, 1aBaTh OLICHKY, HAXOIUTh, OTIPEICIAThH

make measurements of (on) — U3MepATh, AeTATh UIMEPEHUS

give description of... — onmuCkIBaTh, 1aBaTh ONMKCAHUE, PACCMAaTPUBATh

I'1arosibl, KOTOpBHIE MOTYT OBITH MOJIE3HBI IJIsl COOOIIEHUSA 0 TeMe PadoThI:

develop (method, technology, device) — pa3zpabarbiBath (MeTOM, IPUOOP)

design (device, scheme) — npoekTrpoBath (IpudOp, cXemy)

construct, fabricate, create (a device) — U3rOTOBIATH, CO371aBATh, CTPOUTb,

coopyxaTth (mpudop) assemble (device) — cobupats (mpudop)

solve (problem, equation) — pemarts (3aa4y, ypaBHEHUE)

make, carry out, perform (experiment, study, work) — mpoBoauTs (nenare, cra-
BUTH) OIIBIT

s cooOmiennst 0 pe3yabTarax padoThl MOHAZO00ATCHA CeAyHIIHe Cyle-
CTBHUTEJIbHbIE:

result (on, of) — pe3ynbrar;

findings (on, of) — nan#bIe (0, IO OTHOCUTENHHO);

data (on, concerning, as to) — gaHHBIC, CBeJIeHUS (0, OTHOCUTEIIBHO, YTO Kaca-
ercs);

evidence (for, of, on, concerning, that) — maHHbBIe, TOKa3aTEIbCTBA, CBUICTEIIb-
CTBa;

fact (of, concerning, that) — daxr.

C BbllIeyKa3aHHBIMH CYIIECTBUTEIBLHBIMH MOKHO YNOTPEOMTH CJIeaylo-
1Me rJarojbl:

obtain — mosry4ats; give, present, provide — naBaTh, IpeICTABIATh; report — co-
obmatp; check, test, verify — mpoBepsiTh; treat — o6pabaTbeiBaTh; collect — cobupars;
summarize, sum up — CyMMHpoBath; search for — nckats; find — HaxoauTh; extend to

— pacnpoCTpaHsTh Ha.
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JIisl OLleHKH Ka4vecTBAa MOJIyYeHHBIX Pe3yJbTATOB MOKHO HCHOJb30BATh
cJeyolue npujararejbHble:

simple — mpocToii;

complicated — c0KHBIH;

accurate, exact — TOUHBIN;

excellent — oTIMYHBIN,

good — Xopouui,

satisfactory — y10BJI€TBOPUTEIHHBIN;

important — CylIeCTBEHHbIN, Ba’KHBIII;

contradictory — mpOTHBOPEYNBBIA;

convincing — yoe1UTeIbHBIM.

IIpu oOcyxaeHun pe3yJbTATOB HEOOXOAUMO OTMETHTD, YTO OHHU JAIOT, MO-
Ka3bIBAKOT, 00bSICHAIOT U TIP. [[J1s1 3TO#i eI MOKHO MCI0JIL30BaTh IJ1aroJjbl:

show, indicate, demonstrate — mOKa3LIBaTh;

confirm, verify — moaTBepxaaro;

support — moaICp>KUBaTh,

to speak in favour — roBopuTH B MOJB3Y;

contradict — MPOTUBOPEUYUTH, OIIPOBEPTaTH;

prove — 10Ka3bIBaTh.

IIpu o0cyxaeHun pe3yJIbTaTOB, MOTYT MNOHAI00UTHCHA CJeIYIOIIHE JIEeKCH-
YyecKue eTUHUIbI:

supposition — NpeAnoJIOKEHUE;

assumption — I0MyIIEHKE;

opinion — MHEHHUE;

idea — mpeicraBineHue;

viewpoint — B3IJIs1/1, TOUKA 3PEHMUS;

correctness — NpaBUIBHOCTD;

previous — MpeabIayIIeH,

MPEeXKHUIM; existing — CylIECTBYOLIUH.
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3ak/ounTebHbIe MPeAJI0KeHusl pedepaToB 4acTo COAepkKaT CICAYIOIINE
CJIOBa U CJIOBOCOYCTAHMS:

conclude — mpUXoaUTH K 3aKITHOUYEHUIO (BBIBOY)

make, draw, reach a conclusion, come to a conclusion that... — nenaTe 3aKiro-
yeHue (BBIBOJ) OTHOCHUTEIIBHO. ..

from the results it is concluded that... — Ha ocHOBaHMM MOTYYEHHBIX PE3yJIbTa-
TOB IIPUXOMM K BBIBOIY

it may be noted that — MO’XHO OTMETUTB, UTO. ..

thus, therefore, consequently, as a result — Takum 00pazom, cieaOBaTEIbHO, B

pe3yibTaTe

3.6. PeueBble KJIHMIIIE IO TEMe

HAYYHOI'0 HCCJIICA0OBAHUSA MaruCcrpalnrTa

First, let me introduce myself.

My name is...

I am a master degree student at the department of ...

My scientific advisor is Prof....

I work under the guidance of professor...

My tutor is ... The field which you major in and the title of your future thesis

I work in the field of ... My major interest is in the field of....

I am currently doing my masters degree in ... studies

I major (specialize) in the field of ...

The title of my future thesis is....

The subject of my research is ...

The object of my research is the operation (behaviour/ processes) of ... .
(O0BeKT uccae0BaHUSA — 3TO HOCUTENb MPOOJIeMbl, HA KOTOPbIA HampaBiieHa HC-
cienoBareibckas aesrenbHOcTh. IIpenmer uccienoBanus (the subject of my re-
search) — 3T0 KOHKpETHAst 9acTh 00BEKTA, BHYTPH KOTOPOH BEAETCS TIOUCK (SIBICHHUS,
OTJENBbHBIE UX CTOPOHBI, HEKOTOPBIE ACMIEKTHI U T.J.)).

Let me now go into some detail regarding the subject I have mentioned.
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I began with the study of literature on the subject including some basic works
written by...

I have used many different sources of information, such as ...

These problems ... are widely discussed (treated) in literature.

There are many papers discussing the state of the art in the development of...

The theory of .... was constructed and developed by ....

The immediate aim (goal/purpose) is to examine the function (behaviour/ dy-
namics ) of ...

The main purpose/goal/aim of it is...to find out/to define/to character-
1ze/explore/ to investigate/to analyse/to gain/.....

It is aimed at ....The focus of my research is on the relationship between .... and

It is very important and interesting to examine (analyze/ evaluate/ describe) the
complex interaction between ... and .... .

I set myself a task/ objective to/of... the tasks that face us /that we are faced
with/are as follows....

Its objectives are the following:

The methods and techniques we apply in this research include experiments (ob-
servations, laboratory tests, field and pilot plant study ....)

The experimental part of my research will mostly consist of tests to be con-
ducted on ...

It is therefore quite encouraging that these methods may be used to solve a
number of problems in this instance and get an insight in ...

This work is devoted to an important problem into which too few scientists
have researched until now.

The most challenging problems I have faced with are ...

My study deals in the problems of.../is devoted to the investigation of...

It touches upon the problems of...

Earlier studies of this subject show that the problem has not been yet properly

explored.
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I consider my work to be relevant nowadays because ...

Some of most recent results of the research in ... make use of the .... and the
theory of....

The results may be constructed into a theoretic framework that I am going to
describe by systemizing the data obtained in the experiments (observations).

I think they will be of considerable practical significance, because ...

I expect to obtain the following results ...

In the future I’'m going to continue my studies and take a postgraduate course

In conclusion I would like to say that ...

analysis — aHanus, uccieoBaHue

critical analysis — KpuTHUeCKUi aHAINU3

advanced research — nepcreKTUBHBIEC UCCIETOBAHUS

basic research — pyHmamMeHTaIbHbBIE UCCIEOBAHUS

to be engaged in research — 3aHUMaTBHCSI HAYYHO-UCCIIEIOBATEIBCKON paboOTOM
This researches cover a wide field — ucciaegoBanus 0XBaThHIBAIOT HIMPOKYIO 001ACTh

after the study of the matter — mocne usyuenus 3Toro Bompoca ...

humane studies — rymaHuTapHbIe HAYKH

allied studies — pojcTBeHHBIEC TPEIMETHI

pilot study — npeaBapuTenbHOE, SKCIEPUMEHTAIIBHOE HCCIIEA0BaHNE

desk study — gyucTo TeOpeTHUECKOE UCCICIOBAHNE

thorough examination — a) BcecToOpoHHEe HCCIIeIOBaHUE; 0) TIIATEIBHOE U3Y-
yeHue (Marepuana)

to carry on an investigation — IpOBOAUTH UCCIEAOBATEILCKYIO PaboTy

the scientific method of inquiry — Hay4YHBII METO KCCIIEIOBAHUS

we must apply .... to find a solution — MbI TOKHBI IPUMEHUTb...., YTOOBI pe-
muTh comparative [experimental] method of investigation — cpaBHUTENBHBIN [IKCTIE-
PUMEHTATBHBIN | METOI UCCIIECOBAHUS

his method is to compare different versions — ero MeTo 1 COCTOUT B CONIOCTaB-

JICHUHU Pa3HbIX BAPUAHTOB
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there are several methods of doing this — cymecTByeT HECKOIBKO CIOCOOOB
c/enaTh 3TO

ampliative inference — MHAYKTUBHBIN METOJ

a method that is attended by some risk — MeTo1, CBSI3aHHBIN ¢ HEKOTOPHIM PUCKOM

convenient method — moaxoadui METOI

to approximate to a solution of the problem — nmogxoauTs Kk permenno 3aga4u

approach(to) — monxon

interdisciplinary approach — nogxoj ¢ TOUKu 3peHUs pa3IUYHBIX HAYK

we began the work by collecting material — Mb1 Haganu padoty co cbopa Ma-
Tepuasa

we have two problems before us — nepen Hamu aBe 3a1aun

data for study — Mmarepuan uccinegoBanus

laboratory data — naHHbIe Ta00PATOPHBIX HCCIICIOBAHUIN

adequacy of data — TOCTOBEpPHOCTh JaHHBIX

acceptance of a theory — cornacue ¢ kakoii-11. Teopuei

application of a theory in actual practice — npumMeHeHHUe TEOpUH B MpPaKTUYE-
CKOM JESATEIbHOCTU

the backbone of a theory — ocHoBa Teopuu

to back up a theory with facts — mogkpenuts Teoputo hakramu

to construct a theory — co3gath Teopuro

the results of the experiment contradicted this theory./agreed with the theory —

pEe3ynbTaThI OTBITA IIUTA BPa3pe3 C 3TOH TEOPHE/COTIaCOBRIBAINCH C TEOPUEH
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